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Interview with Paulettia Hansel and Renee Sta&per
Conducted at home of Rita Green

November 18, 1990

Interviewer Chris Green .

Green: Well, Tet’s go back to 1975, Paulsita you’re fifteen, and Renee you're
seventeen?

Stamper: Nineteen.

Green: 0.K. so there is four vears of differenca. Pauletta, did vou get
entangied with the Soup Bean psopie before SAWC?

Hansel: Not exactly, it all kind of happened at the same time. I was writing
as a teenager and sent some of my poems to Mountain Review, which was a mage-~
zine that Appalshop was puttiing out apd at the time. The editor was a guy
named Don Askins. And about the same time 1 had submitted poems thers, the
Southern Appalachian Writers’ Co-op was forming. And so the poams were ac-
cepted, and I got a call from them a month or two jater asking me to came down
to a meeting of this group. And ihe psopie who were there were Don Asikins,
who is now a lawyer 1iving in Virginia near where he grew up (I don’t think he
is writing at a1l these days or real connectad with any of that); Peggy Hall
vho is still connected with SAWC; Jim Webb and Bob Baber aidn’t make it that
particular meeting (I didn’t meet Baber until I moved to West VYirginia the
next year, or later that vear, and didn't meet Jim Webb until a coupie of
yvears after that}; Ron Short who is still witih Appaishop and Roadside thea-
ter. Dave Morris--I don't know what’s happened to Dave these cays, bui Dave
was actually who got me to Antioch, because at the time I went to meet him I
had decided I was going to quit nigh schooi at 14, 1 probably would have been
15 then.

Antioch Appalachia was a branch of Antioch coilege, the Scuthern-Appais-
chian Circuit, 1in Beckliey, West Virginia. So 1 taiked about tThat at the SWAC
meeting at Highlander and they told me about Antioch, Beckley and I applied a
monith or so later and was accepted oh the condition that i got my GED prior to
graduating.

Green: Why did you decide to guit high schooi? Did you just nave enough of
it? :

Hansel: Rense had set the axample.
Stamper: I did the same thing.

Hansel: A few years before. I thinlc that I felt oider than averyone trere angd
it was.accepted within the family to give it up at a certain point as long as

you went on and continued your education in some other wav., I just didg t. I
felt real trapped.

Green: Renes, did you share the same experience in high school?

Stamper: VYeah, I felt pretiy alienated. I did the same thing in terms of
Teaving high school early and goihg to coliege, but I wasi’t as brave as
Pauletta, I stayed home. I went for two years to the junior colilege and then
came to UK.



Hansel: Well, I didn’t have any choice if 1 was going to pe in college because
you were the Tast of the group that was allowed to ieave,

Stamper: See, my peirception 'of 1t was that Pauletta was very daring and brave
and does away from home at the age of 16. But it was really neat.

Hansel: Right after Renee had done it the college struck a dezl with the Jozal
high schoel that they would not Tet any more students in uniesz they haag
finished high school or got their GED.

Green: High school 1is a scary thing. I know many peoplie who were bimamed out
too. So that was in 75 that this was going oh. Did you then move to Beckiay
to college?

Hansel: Yes, this meeting would have been in the spring I think. Spring of
'15.

Green: So this was one of the real eariy meetings then.

Hansel: This was Tike the second or third., It was fight at the beginning.
And so in October of that year I moved to West Virginia. And there was ail-
ready a Tittle titerary magazine going on there~— What'’s a Mice Hillpiliv like
You?, Maybe two issues had been pubtished at that point, a peetry issus and a

short story issue.

Stamper: I've got all those chap books she’s mentiching if vou evsy want to
see them. I‘ve got them all.

Green: Well, 1’11 definitely take advantage of vour archivis then,
Hansel: I didn’t bring any of them iike I meant to.

Stamper: But I have them all, almost evervihing that there was Lthal vou gave
me.

Hansel: It just kinhd of happened that the coliege attracted a buncn of writ-
aers, and Bob Snyder, who is a writer/poet, was the director of the coliege.
Pete Laska was another poet who was one oOf the teachers who was there Trom
Beckley. Bob Baber ended up at Antioch; I1I°m not sure how. Gail Amburgey,
Dave Morris, Joe Barret, Mary Jo Coleman. A bunch of foiks.

Green: ‘Was it already a group there wnen you arrived or was it Just congeai~
ing? Because it seems 1ike it was a real cliose-knit group of peopie who Wele
involved.

Hansel: Well, there was a group congealinyg there: The Soup Bean Pcets, which
was what that group later became, particulariy of the ones I have mentioned
Baber, Amburgey, Snyder, Laska, and myself were the core. BUl 2AWC was reaiiy
something else, there were some members of the Scup Bean Poels who were con-
nected to SAWC and others who weren’t. There were a lot of things going on
in Tittle pockets througnout the mountains. Lots of little magezines al’
over, '

Green: Do either of you have any theories or reasons? That's ong of the
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things that 1 have noticed, there used to be all these Tittie magazines:
Twigs, Mountain Review, Mountain life and Work, Plow, What’s A Nice Hillbirily
like You? And now it seems fike the population of ali these magazines has
dwindled downward. Or maybe there are onivy a few of them I know. I was just
thinking of dow and Ther, Ping Mountain Sand and Gravel but I can’t really
come up with too many more than that. ' :

Hansel: They’re bigger, there are JTess of them but what’s inere is bigger.

Stamper: And more solid, what’s there 1s jess 1ikely to disappear over night.
I think it was partially indicative of what was a0ing on inh ihe counhtry as a
whole. I think it was a real time of smaiil oress activity ane smaii groups of
people empowering, is the word they use ali the time now, coming together to
pubTish themseives, I think there was more fesling that it was OK to be
regional, that you didn’t have to make the big time in order to publish, ang
they gave each other suppert. Do you think®

Hansel: I think that makes sense.

Stamper: I don’t want to denigrate what was happening in Appalachia bascause I
think it was reaily important, but I think vou aiso saw it with women’s iiter-
ature, with black Titerature, wiih other kinds of iiterature, Chicanho Ilitera-
ture, wWith other groups coming together to pubiish andg Lry to find a place
where people could have a voice where they had never had one hefors,

Hansel: Aiso I think, just within the context of the mountairs, that it was a
time where peopie on the grass-roots level were beginning to become aware of
cuitural issues and positive things about being Appalachian.

Stamper: Ethnic giroups were in.
Hansel: That’s what I was trying to say.

Green: Can you all remember when you Tirst identified vourself ags 2 member of
ethnic group? Let’s say when you went to UK.

Stamper: 1 fought against it, Pauletta thirough that positive sxpsarience with
a group of writers who were articutating ail these things came to it a ‘ot
quicker than I did, I was ambivalent for many vears about having an Appaia-
chian identity. I didn’t want to be pidgeoned-holed or stuck in with a group;
I thought I was very sophisticated and European—— vyou know 1 just dan’t readg
regional titerature I read ali kind of stuff. I think it took me a lot longer
to have an integrated view of who I was that dincorporated that icentity, to
sea how.strong a part of me that it realiy was.

Green: What about you, Pauletta?

Hansel: For me it was clearly getting inveived withh a group of peopnle who were
forming an identity and finding what fit for me. I think it took me ‘tonger
for me to find what cdidn’t fit; I was voung encugh that I tended te accept it
more whole ciothe. As I got a littie older I was able to ook at it a it
more analytically and figure out what 1n my experience had been difrerant and
made differences in my perceptions. ‘

You know the other thing I want to go back to now ig that I think thet
it was a Tot more than just ethnic groups being "in” aichough it sertainly



heiped that that had all of a sudden - -become acceptablie. It was a time in the
mountains when there was a Tot of community around various issues. I thinak
empowerment is probabiy a very good word for that, in that for the first time
people were peginning to believe that they could do somethving abosut gowers
that had effected them ail of their Tives-- strip mining and coal companies,
union busting. And they were Tooking to their history ang their parent's
history and finding those Kinds of continuing powers ang pressures from the
outside as a strength. And SAWC and the southern Agpalachian Cirguit of
Antioch college were very poiitical. It wasn’t art for art’s sake, for better
por worse, it was art as a voice.

Green: I want to read vou scmething which | thought was very indicative of
this. Have you ever seen this pamphiet, it is a pamphniet for theé Southern
Appalachian Writers’ Go-operative, }

Hansel: No I haven’t seen it.

Green: And this is sometihing that has got a great guote bv Bartoit Bretch anc
it goes, "Now and days anyone who wishes to combafl iies and ignhorance and o
write the truth must overcome ait least five difficulties: he must have the
courage to write the truth when truth is evervywhere opposed, the kesenness 1o
recognize it though it is still every wiere concealed, ithe skill to manipuiaie
it as a weapon, the judament to select 1in whose hands it wiltl be effective,
and the cunning to spread truth among such persons.” Is that the Kind of tons
that people had?

Stamper: Yeah. At the time I also had reai ambivalence about the interactian
of politices and art. To me it was a probiem when Pauletta was into ail of
this. I wasn’t sure. I can remember getting real upset anc¢ angry and not
being sure what the reiationship should be bhetwseti politices and art. I was
afraid someone was trying to cram a truth down iny throat thaz wasn't neces—
sarily my truth and was distrustful of politicail rhetoric even if it was on
the right side, or on the left side or whatever,

Green: Eventually vou came back to work-with Mountain Revisw, didn’t vou?

Stamper: Yeah, and I think as the years have vassed I have becoms probabiv more
of a. . .I believe the stuff you have just read by Brecht even more now than 1
did when I was 21 or even when 1 was working for Mountain Revisw., .1 think I
have grown in that kind of pelitical {identity—-the poiitical and personal have
come closer to me as I've gotten older. I think there are ways to holid tham
together. '

Green: It is a very difficuit task, a very important one. &o this unity— the
strip mining, the Vietnam war, things Tike the ficod at Tug vailey. 1 remem-
ber reading a poem of Pauletta’s calied "Martyr”.

Hansel: Actually that was written before ail of this.

Green: How did you come to be invoived in atl of this? Let’s say this pubti-
cation is going to come up and somebody says-— Bob Henry Baber and Jim Webb
get together and wa’re going to de this thing to Fight back., What kind of
contact did you have? Did someone say ‘Pauietta, there’s this magazine going
on’?
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Hansel: HNo, it was a iot Tooser than that. Some of us iijved in Bacikley, some
of us iived in Virginia, some of ug tived whereveir, but psopie in the moun-
tains are used to distances to see each other, and it was a cioser knit commu-
nity than the miles between us would have Tad one Lo belisve. It wasn’t like
because Jim and somebody were tiving in Wiliiamson they were starting thig
magazine in a kind of vacuum and people woulid hear about it: it was more of a3
group process that this magazine would begin. It may have bagan as an idea
with certain people, but whean they Took it back toc the group the idea really
blossomead.

I heard about Mountain Rsview, and that was something very sepajrate 1o
me, I heard about it and I sent poems off to it. But most of the rest of it
after that time and after I went off to Beckiey and became invoived in all of
this wasn’t like hearing about something and sending something off to either
be accepted or rejected, it was more of a process.

‘Gresn: What was the tone of getting together Tike? Was it iike a bunch of

friends getting together to talk aboul things?

ar

ot
o
[0

—ta
=
Q

Hansel: It is now. In the early days there was z Jot more attempt
format about 1it, and having the coordinating committes.

Stamper: They had by-laws.

Hansel: Yes, they actuaily had by-Taws incorporated as a nop-profit corpora~

tion and annual meetings. This might of iasted. . .

Stamper: Two minutes.

Hansel: No, I was going to say six months., 8ut then aftsr the real connec—
tions formed it was impossible to remain that formal with each other. And the
other thing I think is that SAWC has become both a ot wmore and a lot Jass
than peoplie thought it would bs in the beginning. In the beginning peopie
thought of it as being & corpeoration, a non-profit corporation, this fairiv
formal group that would publish books and that wouid do advocacy and woulid
have this. . . We had the Appalshep model to leok at too, wihich aczually did
incorporate and Function as a non-profit.

Stamper: Right.

Hansel: And wouid have this solid. separats existence, and do 21l of ihis
stuff. And that never happened. That wasn't tThe way 1t wag to ac. Wnat aid
happen was that Tifteen years later tiere is still sometining we cal! SaW( and
that there are a lot of 1ittie things goina on and some bigger things that are
going on all ovar the ragion and outside of the region That have happenac
wholiy or in part from the strength peopie have got from the connection with
either SAWC itself or peopie who were involved in SAWC, But thers Wers no by-
iaws or dues or card-carrying members, there is no corperation.  Ang SAWC
itself is no more closer to having Joined the mein-stream of pubiished writ-
ers. There are individuais 1insgide SAWC who have receilved some meain stiream
attention, hut for ithe iarge part peopie have carved out their own iitile
niches or recognition. And I don‘t think pecpie would have originaiiy sean
that as being an acceptabie goal.

Green: Why not?



Hanse't: Because the perception was ithat wa nesd to Tind our place in the HNew
York publiishing scens, ithat we need te find traditional wavs of making our
Tivelihood out Df‘this, we need Te¢ have a nationai basis of readersnip and
there are certain ways in which this is done. But as people went on ang as
years went on what I think people discovered 18 this: no we can be successiul
and we can reject what we don’t want out of and witst we don’t nesd out af ine
New York publishing scene. There are other ways to measure sucgess.

Green: That’s a long Tessen to learn. 1 think evervene has to push them—
selves through. From the first issue of Mountain Review Gurney is taiking
about what he thinks the goals of this new mountain mediza, this new media aii
over the nation are. Its 1974 so I guess it’s an old media at this point or
ong in it’s maturity, and he talks about that 0.K. "its our job to provide it,
now let’s see what people are going to do with it". "There was a growing
reiuctance of the mountain people either to join the national gluLfa”, o Tall o I
be the object of 1it", which seems to be the kind of Jlesson vou’re taiking
about. Llooking a bit more down—scale at the reiationships going on couid vou
taik about the importance of some of the reiationships to you or how it nslped
shape some of your artistic ideas, in your f¥riendsinips?-- Particuiariy with
Gail Amburgey and Mary Jdo Coieman, that you guys did several small bookiets
together., Was there a real tight-knit friendsihip alse underneath of aii that?

Hansei: Weil, Gail and Mary Jo and I only did the one and thal was never
particulariy a tight-knit friendship, which I wan't go into. Bui 4Gail was a
different stary and we are £til? real close now. In fact, many of the peobis
I count among friend now are people that 1 know Trom SAWG.  Gaill Amburgev,

Peggy Hall, Bob Baber, Jim Webb. Those are connections that are still very

soiid and real to me;, they wili aiways be, i think what otner than fHose
friendships that I gained out of the experience with the Soup Bean Poesis and
SAWC s a sense of finding a common purpose with peopls that I itke. And I
have not written in that way for many yvears, but ! continue toc search for ways
to make something with peopie I enjoy being with thsater groups, environmental
groups. My life has been kind of a constant moving firom one 1ittie group o
another, often with the same people in them but with different kinds of pur-
poses as time goes of.

Green: Well let’s do this, let’s go through where vou wara, what was going on
from 74 to now, I think that would be a helpful thing to show that this was
Jjust a small part of 1ife: eventually both of you moved off and even moved
hack again.

Stamper: I've been runnihg arcund in circles,

Green: I’m interested in that connection of leaving and of coming back., I
notice that that is the theme of a 1ot of Pauletta’s eariy poetry, & ? read
from then, & constant leaving and trying to find things and then coming to
terms wWith that leaving. 8o lead me through some iives here. Yoo first
Rehee. '

Stamper: From 1974? How old was I in 19747 I'm 35.
Hansel: I was i6 so you were 19,

Stamper: 1974. I was 18. I guess I was reaily geiling ready to lzave homs
for the first time, 1in 18758 I went for two years of Junior Coliege &t Leses

ot



where my fathsr taught, came to the university of Kentucky at the age of 18,
I Tived in my own apartment, the first time I had been away from home, was an
English major, met and married a musician, had a child et the age of Zi. What
are we up to? 19777

-

Hansel: We’'re getting close to Mountain Review I duess.

Stamper: Yeah, we are. After the, no just previous to the pirth of myv child, my
husband and I moved back To Jackson where my parents lived. And I took a job
in my Mom’s daycare so I wouldn’t have to Yeava my baby when she was ii1tile.
And I kept that job during the time I was nursing her and wanted to ve cluse
to her. And then I started to gset the urge toc go back to schoni. 1 naver
finished, 1 stdpped with maybe only two semesters left to finish my BA: I had
the kid by choice, I got pregnant on purpose. Then [ started to think that I
wanted to go back fo school and got a internship type program through Union
College. I was interested in Titeratursa, I knew all The stuff which was going
on with Pauletta, and so my husband and I made a trip down to Appaishop to try
to sell oursalves to them as interns. 80 thay hired me as an intern with ths
magazine, and he was also with Mountain Review to begin with., They then lost
their editor and I got the job, so I guit school again to take This Tull Time
Job as editor of Hountain Review, and my nusband became director of the show
"Headwaters”, which is s5t1171 in existence.

I had, how to describe it, a vaiuable but also exasperating experiance with
Appalshop as an organization. I guess I'm much more comfortabie with the way
SAWC has turned out 1n terms of personal reiationshipgs and aii that. The
magazine was very under-funded, it had traditionally been hard to fund; in
fact, they said I was to be their last editor. It was & lot of pressire on
me, they said if you want to do it, to take 1t over wa’il Keep it, bui other-
wise we’1l just Tet it go. And I had & hard time buiiding a base & support
for the magazine for a literary adventurs even insiece the organization. It was
very frustrating.

There was much mote emphasis on Tilm and thers was a board of directors
but because Appalshop started out making Ti'lms the board of directors were
probably three-fourths film-makers, one iiterary person, one t.v. parson, amd
two June Apple peopie. &0 it was realiy hard te gst any support for Jiterary
vehtures even within the shop I found, which was rezal heart-bresking I think.
But SAWC has done a lot more teo further iiterary endeavors in the Appaiachian
region than Appalshop ever did.

I got really frustrated, and I missed Lexington and we moved bask o Lexing-
ton.

Hansel: When you were at Appalshop one of the things that was going on at the
same time was that ieorge Elia Lyon and Bob Baber had done this Appalachian
Poetry project and you were one of the coordinators for thar. You hnad a
couple of meetings while you were there with some SAWC folks, didn’t you?

‘Stamper: What we were gebtting unsoiicited to the masazine was basically a

bunch of crap, they were stories about grandpa and the barn and the front
porch and al)l that kind of stuff. And so I iried to more activeiv solicit
material, to get pecople to send me material, to take advantage of this commu-
nity of writers that was around us, to ask pgopie can 1 have this poem, can I

de this, can I do that. And I don't know.

Hansel: Which was really kind of going wore with the model which later de~
veloped, its not so much we are this magazine, send us vour stuff, its more,



kind of, interactive.

Green: So did you end up meeting a ot of the psopie who vou were writing %o,
saying I've read your stuff and would Tike to mest vou.

Stamper: A Tot of them I aireadvy knew Through Pauletia, througn ner connection
with Beckley and 211 that. They were peopie I had met to, thoudir at the time
I wasn’t active in SAWC like she was. You look ¥ike vou were thinking. .

Hansel: Well, I was just thinking was SAWC reaily even active at that partic-
ular time? Which would be around 80, which would be its dry pericd. but the
people were aiways connected.

Stamper: Yeah, Baber and 8nyder, I was publishing things by Bcb Snyder and
differant people, Jim Webb, Hill.

Green: Did you ever get any Teedback from anv of the readeirs about any of the
stuff you pubiished?

Stamper: Yeah, we got scme. And again it was like there were iwo differsnt
1ines going thare, There were people who were reading the magazine who wanted:
the stuff about gee—how-good-it-was-in-the-oid-daye and the old tradition
thing, Kind of the more sentimental type stories—- vou know what I'm talking
about? And went to the magazine Tor that, and then there wers peopies who
wanted to see the magazine reflect more of the diversity that I truly teiieve
does exist in Appalachia Toc, To not once again pressent a stersotyped view of
Appalachia. And when I took over the view of the magazine and it being my view
that the goal of the magazine was the opposite of what the magazine was doing,
it was perpetuating the very stersotype it had set cut to hreak by making it
Took Tike all hiTibillies did was-- iT we wers to paint a picture 1t wouic be
a picture of a barn, or a horse or a muie o a guy with a piow, or vou know.
And in that way reflect our culture, but the mountains have alwavs hean a Jot
more, & lot weirder than that. :

Green: So how was this effort received by people whe were used o the otner
format? wWas there—— "0OH WY GOD! How can you do that?!”

Stamper: There wasn’t an uprear. There were some comments bub there reaily
wasn’t a furor.

Green: That’s Kind of sad.
Stamper: More of the uproar was in Appalshop ftself.
Green: What were they afraid of?

Stamper: I think they were afraid of Tosing the blues-hairad ladies who read
the magazine and l1ike to watch movies about peopie whittling-— their money.

Green: Weil money is cne of those thing, at ieast SAWC and Soup Beapn were able
to support themselves and were responsible to no one for their money and could
do whatever they wanted.

Hansel: We didn’t have any, that’s one of the good things about not having any
monay. .

Qe



Stamper: I donh't feel that way about Appaishop. How at fhe time, I aid have
some bitterness, some problaems with Appalshop: 1 remember a coupie of board
meetings that I either left in tears or cried after I got hwmme. Just pecause
I felt they didn’t understand what I wanted to do with the magazine.

Green: Was that the reason for the eventually last and final issue, the lack
of energy, not energy but frustraticn?

Stamper: Well I didn’t get much help from them for funding, there wasn’t much
help for literary projects, it’s much easdier to get money for z film, then and
now than for a pubiication, Trom NEA er wherever, its just harder tc get money
for publications. And I didn’t feel the support from them and I was homesick
for Lexington. And so was my husband, and they said we told you before it you-
weren’t going to do it we wers going to let it drop so I just letr it drop.

Green: Pauletta what were you doing at this time? Where wers vou?

Hansel: I went to Beckley in 75 and staved there far four years. Thaore ware
a 1ot of things that happened, a Jot of shuffiing and restructuring that
happaned during that period. SAWC as an organizatien fel? apart after a
coupie of years: obviously, it didnt stay ftallen apart but at that time it
was. And there were other kinds of reshutiiing snd reformings, the Scup Bean
Poets established their own identity and pubiished a Tew issues of Wnat's A
Nice Hillbilly Like You and published Sgup Bean. You know Don Askins, who was
oha of the big guys 1in SAWC and director of Mountain Revisw. left that area,
left Appalshop and s¢ there wasn’t the same Kind of Eastern Kentucky sontin-
gent that there had been. A ot of the ase of operation of what had been

SAWC turned to Jim Webb who was in Williamson and Bob Baher who was 1n Reckiay

part of the time and in Richwood part of the tims. And they pubiished a
couple of 1ittie magazines you probably know about, Mucked. ane Strokes. And
then the other thing that happened was at the end of the 70's Bob Eaber.
Gurney, and George Ella Lvon gof a grant to do something caiied the Appaiachi-
an Peetry FProject. Has any one talked to you about that?

Greeh: Gurney has, and I’ve got an interview with George £1la tc dig into
that.

Hansel: In scme ways thaz was kind of & resurgerice of all of this. Thers . was
always kind of an up and down pattern, in the mid 70°s there was SAWC and a
lot of gathering and happenings and. poetry reading across the regfon ahout
that. And that all kind of died down, and than in the early 80's there was
the Appalachian Poeiry Project which aot some penple back together and alsc
formed new connections as weil. '

Buring that period before I moved to Cincinnati I went up to Cincinnati to
do a reading up there and met Mike Henson and [Dick Hague. And after [ moved
Trom Beckley and the Appalachiah Foetrvy project hapbensd, Mike Henson ang I
were regional directors for & reading up there. And Dick came to that reaging
and met Bob Baber and Gail Amburgey and z bunch of olher psonle connected with
the old SAWC and some kind of new alliances began to form.

For a period of time what began to happen around SaWt happenad either in
Cincinnati or with a Cincinnati base, Uick Hague and I.

Green: Give me an sxampie of soma of the things.



Hansei: I guess it started again in 1982 or 83 doing the yearly SAWC gathering
at Highiander, where we get togsther oncs a year and do thet. Fins Mountain
Sand and Gravel happened when Jim brought the idea to & meeting at Highlander
and then doing it. Dick and I organized some readings in Cincinnati and oz
together arsund that. There was a reading at Appalshop that Jim Webb organ-
fzed. The other thing that happenad to bring Kind of naw guroups of peaple
together was that somz of us went in the eariy 80°s evary year to the Hindman
Canter. And that'’s where I got to know Peggy Hall thoush 1 had known her
before that. Peggy, Gail, and I wers pubiished in an ariticie about Appaia-
chian women writers in M8 magazine, and at the time the article was written
none of us knew each other but then when the articie was publishad I met Gail
and we just happened to go to Antioch, bacause sine was not at snticoch at the
time the article was researched, I think, maybe she had already been there for
ohe summer, but I wasn’t there at the time 1t was researched znd written.
Then I met Peggvy & few years iater. None ot us know who the fourth woman is.

Stamper: I think vou ocught to hire a privete detective.
Green: You will probably meet her jater on in 1ife.

Hansel: Possibly, sh&’11 show up. . And another parson who went in fhe early
part of the 80'g pretty reguitarly to Hindman Worksheo was Jerry Wayne w11711am-
son who is the editor of Appalachian Journal, and then he started nublishing a
lot of the people who were in SAWC. 1In that time Dick Hague pubiished there,
I published there, Jim Webb published there. He did the bibitography, aha
George Ellz pubiished there, though ! imagine Gecrge 1712 published in Appaig-
chian Journal before then. And so that kind of worked for a while anyway ¥or
people who had been invoived with SAWG.

H
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Green: I want to go back and talk about the final issue of Mouniain Review
where you dragged Pauletia into Mguntain Review in the last coupie of issues
because she was poetry editor. And this is a poem from the firal issue which
I want to get Pauletta to read out Joud which sha had written which seems to
me to catch every thing which was going oh and we can talk about it 2 iittie

bhit.

Hansel: 0K, vou want me to read it now?
Green: Yeah, let it go.

Hansel:
Eastern Kentucky Read Cliosed

vou said, I can’t Jeave

if I did, one of these days

i’d  be driving down that road,

thinking about home

and hit the county 1ine and see a sign =zaying
Road ¢Closed

Turn beack, boy, vou ain’t going home

because it is no mere.

You know I lefi cnce

but the mountains would not iet me go
and I came home

in



Tike a child that heard its motier cail,

Tike a bird that smails the scent of soiring

but it was not there

Jjust Tike Momma ran off with some no account man
and spring will not come again.

The land is sinking about me
all the whiie embracing

the hands that hold it down.
And I can’t stand to stay
but I can’t hear to leave.
hefore it’s gone,

~until the mountains disappsar
‘ance more forever.:

S0 girl if you're leaving

just bhe sure to know

what vyou see then yvyou wiil not see again,
Just be prepared as you hit that county line,
ginging about home

that you’ll come upon a sigh say 1ng

Road Closed.

Green: What Kind of thoughts does that bring fo mind? 'm curious.

Hansel: Well I think that to a certain degres, what we saw realily wasn’t there
anyway. I think that I, during a certain perind, romanticized the mountains
aven while tiving in them. And Kind of had this fixeg idea in my mind of kind
of what the connsctions were, of what SAWC was, of what I was in connestion to
that. It could of been a tigurative leaving as well as ap actuai leaving, but
in Kind of getting some distance from it and reasgessing v cohnectiohs and
with the psople thers and what I knew it was realiy much stronger, but it's
just with the increased view. .

Green: Maybe t’s something that came on with maturity too?

Hansel: And so I think that’s why it couid have baen & Tigurative leaving as
well as it was an actual leaving. But as it was 1t was what I chose Lo do was
to Teave and to stay cone. I don't feel anv real sadness or zhv real sanse
that it wouid still be there if only I had staved and kept it going or what
ever, I don’t feel any sense of that. I think that for an eariter genaration
that may have bean true that people who lett the mountains in the 50°s or 607s
or even bafors, definitely befors, that there was something there that is gone
now, for better -or for worse. But for me it was &irsady, mOY ntain cuiture and
Tife, was already such a state of transition that it wasn’t tike some fixed
thing.

Green: Well, Rense?

Stamper: I guess that it's gimiiar. At that point in Tiine that that poem was
published and the magazine was ending was a Time of real disiliusionment for
me. I think that by that time Pauletta was starting to work through some of
her ampivalence, sie had gone from romanticizing abour the mountains ano that
strong sense of community with other writers, I had gons From being real

il



skeptical with it to coming to terms with Appatacrian identity. and tren whan

I was Trving to work through that wes running un against brick wall with
peaple who were supposed to have the same psarsonai, artistic, political goais
as I did. ¥ felt a real strong sense of persoral failure about the magazine.
1 was ready to ieave, realiy ready to jeave, but a lot of it was Just to gei
the hell away *from it, Tick my wounds, whatever And it was not untii vear
later afier my marrizge broke up and 211 kinds GT things had happened that I
went to a meeting at Highlander, a SAWC meeting, and thal pericd of time has
neen real nurturing for me, it has been real important to me n the tast four
or five vears. I wgs running from that at the time, I really dig have the
fealing that this road was ¢losed-— get the helt out of here.

1] UJ

Green: lLet’s go to the nurturing times then.

Stamper: Let me just say too that it was & personal faiiure too, it was raal
important te me and it just didn’t work ouf. 1t was a real crugial time in my
youny adulthood.

Green: And you just got caught up in Things that wers happening. 1t saems
whenever we take on & project that 1t is ALL QUR RESPUNMSIBILITY.

Stamper: And I was the project director. I had teo do just about evervining,

lay out, paste up, just about everything.

Hansel: I think that that’s a real importani thing to taik about, both in the
sense of perscnai. faiiures that peopie had along the way but aisc Just the
disiliusionment and bumping up in & negative way against peopie whe were
working for the same thing, because 1l has certainiv happened throughout the
history of SAWC as I know ft. Thers was & sense of cormunity and support but

there was also a iot of angsr and in~fighting. There was.a real rift for a

Tong time between a jot of the peopls who were involved 1n SAWS and ths Soup
Bean Poets because of Bob Snvder’s posms were inadvertantivy left out of New

Erouhd.
Bob never oid beliieve that it was insdvertent I thipk thal ne #as
probably wrong ashout that, but at any rate 4T was aiready Kind of a2 fenuous

relationship between them and some of the strongsr ?ntx as witnin B&8WG andg it
was enough to send them over the edge. Antioch Appalachia faltered during
that pericd as well with Antioch puilting pack ang puiting its tunding Trom
pretty much ail of its branches. Bui the otner thing that happensd o the
Soup Bean Poets was that Bob Invder and Pets Laska ned s omajor DloW=0uT,
There was never a real easy alliance betwsen many of tiw psopie at Appalshop,
the peovle who were doing F¥lm and music ang the writsrs in the region who
felt that ithey were being over-tooked. You could oo o ard on abaut those
kinds of personal struggles and then professionai or poiitical struggies: nul
when I iook back I tend to not so much forget that, but to not pliace a whc]e
Tot of importance on it because of how it’s all xind of evoived and mendad.

Snyder and Laska’s struggis was a major breaking point at thai pericd of tims;

last vear they published another hock togethar.

and Jim Webb is now at Appalshop having made whatever peace that he fea's
tike that he’s need to make, and I Think ?ee11ng certain suppert now -for
certain of his pubiishing efforts as well as his efforts as somecns trving to
make & living in the wmountains. Over time those things mend and it's net as
if you can’t see the cracks—-the cracks Jjust add to the strength and the
particular phases this crganization has had. '



Green: It seems to me to be a family even: you disagree with psopis, you hale
them at time, as you hate yocur best frienas at times, but zt the same time it
is those schisms and coming back together again tnat realiy aliow us To know
each other.

Hansel: And coming back together in new wavs.

Green: Well, lets Took a iittle bit beyond the time that sone schisme wers
starting to appear and that Mountain Review had collapsed: now vau wars saving
that this was the tima that vou came to Cincinnati and that SAWC was being
joined there with vourself and Richard Hagus, this was new ara of reforming--

~where did that lead to?

Hahsel: Wheraver we are now, and I'm not sure wihere we are now. I ihink what
it lead to was a place where there are a 1ot of peonie doing & 1ot af things,
gither with or without the help of the people whe Dave besen Inwoived with
SAWC, but in generally being supporied. drawn, drawing and nhaining each other,
It’s not an easy group to desciribe, I don't know iF it T8 svan a group.  Bul
there is still a sense of connectedness, and T think tnat connectedqrnt

“asach other now and aiso conhactedness with the history of how people came
together-~ not much of an answer.

Green: Renee, you were taiking about how four yvaass ago vou starize going 1o
the annual SAWC meetings and how that was & real important aim to vou. Hpeak.

Stamper: I think that after the experisnce with aAppalshop thar 1 was s3ill
pretty young. And it was just siiting nare telking aboui and Thinking about
it that I have realized how devastating it reaily was fo me. T took me along

wime to believe that 1 couid be creative in thatl wev again.
T thiank I decided after that thet I was reaily z faxke. It didn’it work.

Hansel: Couldn’t even bz zn Appalachiani

“Stamper: CGouldn't even be a good Hiti 8i11lvl  ¢an’t do shiz. Ang there we
some really bad years for me personaiiy, financiaiiv, A real turning noint for
ine was when .1 went to 2 meeting at Higniander with some friengs of cur Tk
must of been just when I heg turned thirtv., I ¥Yeli, even though I didn-t bave
anytning there T6 read or show off with, so accepted and nuriturses and felt
iike it was a place to talk. I cobf so excited sbour wnat other peopies wou'ld
read and what they were doing that I felt my Jitile editor eoliood start, bpe-
cause I have always had 2 sense of baing able to identify ang work wilth other
writers and nurture in that way hvseld, that 1 had Tost and was regaining.

I weht back to school, I started the vear afier that. I took thg piunge,

took the leans out, I was a single parent by that time. - 5iaved mors in touch
then, Peggy Hall was my roommate. she came here and tived with me ang went

. into Scocial Work Program and I went into library scisnce. As I've grawn in
the connsctions with thess peopie and the writing and connections that I made
in the university, I even fzel stronger about siuff tnat je ready to come oyt
of me in my own writing., I don’t feel my role wilt oe just te find ana nur~

_ture other voices, I feei more a sense of my owh voice ang what ) wani to say
about what peing an Appalachtitan and a woman and & ounch of cther things that
are all just tangled up together personally and politicaliv. '

his year at Highlanoer was real important to me, The theme of danger-
ous writing that Pat Arnow, the person who organized +it, had Iust workeo
really well. Once again it wasn’t real structured; thers wasn’t a prosram or



_going to organize 1t for peopie who want wo h
before a weekend of reading and besing real socisz

anything 1ike that, there was just the unifving theme of dance"ouﬂ WOrdg.,  And
I think the adgrenaiine and energy that we 27 gof from her lettsr tnay sne and
Jo Carson sent, that was soc passionate about continuing to speak and the
things that people taTked abouil and read were from all gwer the beard, from
the Jewish experience to the experience of an oider woman, Allesn .UStsn, whe
has been active in socialist party and active politically ¥or years and vears
thinking about the summer that was tne turming point ¥or ner, sexuallv and
pelitically and having been afraid to share thai chapter of her mamoirs that
siuz has been working on. Shorts storiss and pesme from just aii over the
board and I Just found what they sharad realiy moving and axciting.
And one thing that we decided wasg that naxi time We were going Lo have a
week-Tong retreat befere it, that the lady | was Jusi spesking «f and [ are
2 2 woer to work on stuff
1 am almost resdy of Teel

m

av
i
fike I am ona,

Hansel: We don’i Kknow what vou is!

Stamper: I don’t know what I am but it's coming move togethsr and it resliv
is, a ot of it, because of these sxperiences that I carry around with me.
For exampie, [ met A?teeh Austin, who I spoke of abova, ar_ﬁﬁe First e at
Highlander ana 1 haven’t seen her gince theh, Apd she was there wTitls time so

there was that sense. . .
Green: A lot of good thing vou knew vou'd be in Lrouble and wou’o see her,
Weil, what abcut ife last f r or five years for you, Faulsbiar

Hansel: - I had continued tc ne very inveived in igsues arcund Appaischian
cutture, there 1is an ofgan1za+ on in Cincinnsti caliied the Urban Appaiacihian
Council and Cincinnati’s pa wilation is estimated to be z2bour one third Appaiea—
chian. Some first generation but aiso some secona and tiird genersiion peopie
whose Tamiiies moved up for jobs and who ended up staying. And Z've been up
on the board there since '62 or "84 since I moved to Cinoinneti, and tinding

cthat manv of the same issues that peopie in the mountains deait with {oroba-

bly sti1l cdealing with them), are also being dealit with by Appaltachians in
urban communities. '

On a cultural Jevel, I think issues of tirving to define what it means o
be Appa?achian in the age of televisior, in the ags of homcgenization. And in
some ways, I think, that for the peopls of iower income 1iving in identified
Appalachian neighbornoods that there are more distinctive in iths sensé betwasen
urban Appalachians . and the wider Cincinnati cuiture than There sre pelwssn
rural Aonaiachfans and the wider culture in that psapis have to pand togeiher
and have ended up hot really assimiiating in the same way that Hrethed County

-school Kids may have been assimiisteg with the wider culiture by modeling

themselves Trom whatever the tesnage ielavision programs are now.
And Then just social justice issuss. One of the iarser jssues in Appala-
chia has remained envircnmeniail issuss, sirip mining, but mow on & who'le giher
jevel around that such as toxic waste dumps. And fhose ars similar issuas
than iower income peopie have Piving in urban areas bescause z fob of whe lover
income popyliation of Cincinnati is Appalachian then 1%'s become an urban appa-
lachian issue. Poor pecpis live around the fectoriss and have o iive with
that,
That has been how I have staved connected, and it has bean r
to me to draw dpon people who have besen degiing with those 1s
mountains, not just at the EZAWC fevel, bur I have begun to connect
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in other communities:so i stiil feal 1ike, no matier what T do, I sohtinue to
draw upon the sirengih of the mountain pechie.
It’s an interesting croanization,

Green: This 18 my first encounter with 1%. I have the contlict of now going
into graduate school in Socizl work or in Engiish, I don't know which g
stronear. I started off an undergradueatez in osecial work and moving into
English because I couldn’t resist the writing. But it's in an organizatien
Tike that which I undoubtedly find mvself erntangled in, Is there infurmation
on 1t dewn here in the Appatachian Center?

Hangel: I would think so.

Green: Do you act as an advacate?

Hansel: I am a board member, sc Lhat means that there s hot a who'le ot [ do
in terms of direct advocacy work. Also over the last year and a naif I have
bean working with a group of mostly volunteers on an issus that s importeant
to a particuliar Appaiachian neighborhood, envirconmentai issus. So that has

got me more connected with evervone in the nelghbhorhood, being an adviecate for

~this 1issue.

But one of the things that the Urian Appalachian Councii has done, over
the Tast coupie of years, which ['ve had a jot to do with fig fto start derining
what we want to do with cur cultural work., wnich would includs Lhe aris. Ho
that nas brougnt me 1n Touch, not so much on an advocacy lavel but mors in
terms with thinking these Things thirough—— what is Appalachian culture, how do
you define 1it, and how can yvou promote it if vou can’t define it%

and I don’t have a definition to give you, I think wWe're in the progass
of defining +it, but in some ways vou ¢o have te defins it befors vou promote
it, if you don’t know what it ¢ and what it means to peooie then vou go o
the peopie who are living 1t to try and figure that out and vou do that by
neiping people create indigencus atrt., And what art tails vou zomaetiing abous
what that culture ig. So that’s wnat I think this institubion is asoout.

Green: It will be fun to see how 1t furns out.



