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Ashland, HKentucky
March 14, 1991

Green: So back in 1971 Antioch Appalachia is happening.

Baber: Antioch Appalachia actuaiiy 1s happening, I think, in 1973, put 1it's
happening in Huntington, West Virginia just across the river from ibs. It's
not getting too hospitable a reception, I wasn’t around for sarly Antioch so i
can’t really tell it too well. What 1 do know happened is that Antioch moved
to Beckley. Somebody had a connection in Beckley, West Virginia, I donh’t know
what, because Beckley was a very uniikeiy place for Antioch Appalachia to enag

up.
Green: Wnat is Beckley Tike?

Baber: Beckley is a high mountain town in southern West Virginia; ix’s a coal
mining town; it’s fairly old, it had a Tot of old money arcund and it was aisc
rather stiff tov me, a rather cool town in some ways. I mean it’s actualiy
physically cold--it’s fairiy high up. But more than that it’s a town that
has, in my mind, airs to pretension that it -probably doesn’t deserve. It’s
not Tike gritty coal country, +it’s city but also it never had the real stuff,
elements of it were kind of stuck up. But anvyhow I guess Antioch found a home
there. :

And how I got hooked up with Anticch, that’s kind of interesting. 1 had
heen to Beckley as a child once or twice for one reason or ancther. 1 was
coming and going from Richwood, West Virginia and even though 1'm a native New
Yorkian-—was born in New York, my dad being part of the great Appaiachian out
migration in the fTorties and fifties, he met my mother in a USO ciub in New
York City during worid war II--so I'm realiy a cuitural hybrid, born to a
Appalachian father and & New York ¢ity mother. 1 was raised with both of
those things in my iife and it impacted myv art.

Green: Where were you raised?

Baber: I was raised in Levittown, New York, the great grand-daddy of all subdi-
visions. It truly was the first huge subdivision in the United States-~Levii-
town. 1It’s quite famous in socioiogical circies. It was a wonderfui place to
grow up, there were so many Kids. This was all vets: taik about baby booms,
this was baby boom ¢ity. There were so many different streets, this guvy
Arthur Levit built 50,000 homes in three years, that he had to come up with
ways to name them and I Tived in the bird section. There must have been 75
bird names alone, I mean it was big, then thers were flowers., trees and just
on and on. §

Anyhow, my daddy was from Ricihwood, West Virginia and I used to ¢o with
my dad every fall to my grandparént’s house. Thay Tive way up 1in the hign
country, elevation 4,000 feet in Greenbriar County near Richwood. We used to

.go in the fall and heip them get ready for the winter, put in the storm win-

dows, cut wood, make sure they had their suppiies in, because it’s a very
snowy environment. I spent probably two or three summers, I realiy can’t
remember thay all sort of biend together in my mind now, on my grandparent’s
farm. A1l you had to say to me was "West Virginia” and I -was in the car and
ready to go. I Tloved my life in New York but I never wanted fo Jeave West
Virginia when I was down there. It was an oid farm, but old f¥ine farm house,
170 acres of land, wild animals, bears, deer. Forts, creeks to be dammed. A
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lot of cousins, my dad was one. of ten kids so I had 38 first cousins and even
though many of them had also left the region, in fact most of the Ffamily left
West Virginia, they all wouid come back from time to time and spend summers in
West Virginia., So I always had this thing for West Virginia, even when I
reached collegs age.

I was part of that first hippy generation and toock off from New york with
a bunch of other buddies of mine and went to Caiifornia. 5So I went to Cali-
fornia but I would come back to West Virginia and spend my summers on the
Tarm. By that time my grandparents had moved off. That happened ail the way
through the sixties Tor me on a reguiar basis with me hanging around Richwood
and ceming back to Richwood in the esariy 70s,

Well there was a poet in Richwood, a guy named Joe Barret who died last
year, actually a Lexingtonian for the iast ten years, and Jos wrote a hook
called Roots Deep in Sand., Richwood is a very smail town and it was inevita-
ble that Joe and I would gat thrown together 1nh shori oresr and we did. 8o Joe
and I were buddies.

I came back one summer, I think it was the summer of 1973, ang I bumped
into Joe as I ajways did and we wouid go to the mountain. and read poems and
darink wine and tatk about the Beat poets——Joe was reaily into the Beats ang I
was into the Beats. He said, "Well, Tisten there is this dude, Bob Snvyder,
and he’s got this school down in Beckley, West Virginia and you’ve got to mest
him.” 1 said, great Jlet’s go. So we hopped in the car, it was about two
hours and we drove down to Beckliey and I met Snyder, met his bucdy P.J. Laska.
Thay were both the oniy really bonified fuil time teachers for the school,
although Don West was there too. :

Green: Were you hooked into Don West before this time?

Baber: I knew of Don Wesi’s work and held it in awe. I didn’t hold 1T in awe
reaiiy from an artistic point of view because it was in that old styie and I
was trying to move away from that. I was in the throws of Ferlinghetti anhd
Kenneth Patchen and Ginsberd and peoplie TiKe that, Bukowski in California and
some of the Californian poeis I met while I was out there. But I knew that
Don was the bedrock. You couid read nis stuff and you could feei this desep,
resonate, awesome, heavy, preachy, peiitical stuff coming up through it. And
to Find out that Don West was down there and maybe get an opportunity to study
with him and get o know him, that was meaty stuif.

Snyder and Laska on the other hand were a real different mode, Pete being
the most political-—having come up through the coal camps and nils daddy being
a coal miner. Both are pretty heavy weight intellectuals but Snvder may be
ong of the smartest peopie I have ever met in my 1iTe. Heal briiliant charac-
ter. 8o naturaliy when I met them, here is this litile school with 75 people
in it, not only them but three or Tour other writers hanging arcund and I was
Tike G Wow. And it was in West virginia, I had aiwavs sort of had it in my
mind to come back and go to school in West virginia.

_ But a Tot of other things had happenea to me in my life, inciuding in
1971 getting shot through both legs in an anti-war raily 1in Caiifernia and
charged with attempted murder. I went To jail and spant a big thiees or four
years trying to dig cut from that catastrophe in my 1ife, 1L reaiiy was a
catastrophe. I actualiy l1imped back to West Virginia. When I got out of jail
for being shol and charged with attempted murder of a polfce officer I came to
West Virginia. I came to that farm 1ike an old wounded dog, timping nome. I
wanted to get as Far away from LA and everything as I couid. I had to go back
for trial, so I coulidn’t stay.

I eventually gor convicted of assault of a potice officer and got sent
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back to jaii, ended up doing two months, three vyears probation, fined--aitl
that stuff. That scene in LA where that biack guy got bsat brought back aiot
of bitter feelings I have about the LA poiice department. I khow that first
hand, the Los Angeles Police Departmenti can be a mean bunch of dudes. 3¢ why
it makes sense for me to tell you this is part of my escape from Los Angeies
via West Virginia and new York was to end up., in ali places, Coiorado. trand
Junction, Colorado, it was a love affair, basically that took me there. I Rhad
done atl right in Colorado, I had got back into scnool, 1 only had 2 ten speed
bicycle, but I was kind of working my way back into the system, tTrying to
survive and scrape myself together. It was rougin sTedding., 1 got elected
student body president at Mesa State Colilege, Grand Junction and that was
going into that summer of ’73.

So Snyder says to me hey man, why don’t you come to Antioch for school.
And I saijd, well shit sounds good to me. But I had an obligation to being
student body president, so I went back there and meanwhiie appiied to go to
Antioch and got the money stuff rolling. So by sbring the money was 1in place,
and my first wife, my girl friend then, Mona, we packed up our stuff and
became the first outsiders, guote, unquota to come To Anticech Appaiachia. It
was really a function of monhey, they needed the tuition money. Snyder didn’=
care one way or the other but the schooi was in a pretty zealous regionai
mode. Strong Appalachian mode. And that was a function of all the things
that had veen going on, strip mining fights, sterectyping. S50 our reception
at Antioch was not particularly warm. There were scme peopie who heipsgd us
through that but it was pretty rough for a winile.

I was not readily agcepted ihto that. And I clearly was an outsider, I
wasn't born and raised Appalachian, 1 had traveled all over the country. Tirue,
I had been doing writing about Appalachia. In faci the committee that admit-
ted us reviewed some of the Appalachian poems ! had wrate, so I was writing
Appalachian poems, about my farm and grandparents, before 1 even knew or had
any concaeption .that there was some kind.- of Appalacnian writing scene. Fite]
finding Snyder and Antioch Appalachia was iike finding a c¢ity or scenha vou
didn’t know existed. ' ’

Snyder was there, Laska was there, there was a Kentucky writer namea Dave
Chaffin, there was a woman who was not really affiliated with the group obut
who was writing named Mildred Shackleford, who was a fierce, strong voice.
Pauletta Hansel who was from Kentucky, Dave Morris, Jos Barret was on the
periphery and there were other people out there too, most notably Gaii Ambure-
gy who I became good friends with., So it was & cluster of siX, witn another
ten who were part of the group. We started reading and nanging out and having
these discussions about art and writing and what 1t meant to be an AppaTachian
and what the potitics of it were, what was political art, what wash’t politi-
cal art, the big stuff. It was great and we started reading together, and
Tinally scimebody, I think it was Pauletia Hansel, said I think we ought to yet
a name if we are going to be reading as a group.

We had started doing stuff at Beckliey, the coilsge, and Beckisy didn‘t
know what to make either of the poets or of Antioch. Evervbody saic we were
communists, which about half of us were more or Jess. That wag naver realily
compietely accurate, I think althougnh the group was pretiy tuned into Marxist

‘thought and heid a Tot its of vaiues, we also were skeptical of 211 the doumas

associated with Marxism. We had to be as writars, because any of us as stu-
dents of the world knew how writers were treated in the Communist werld, at
teast 1 did. I'm sure Snyder and Laska and others did; those were the first
peopie they carted off to the Guiag. Gev ric of the writeis, they were &

v

cantankerous bunch and won't play bali; that’'s the nature of the writer.
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Green: It's always been kind of a mystervy toc me, actualiy it hasn’it bean a
mystery, why wWriters are a@liowed to say what They want to hare--it s pacausa
they are ighored, Say what vou want to, 1T doesn’t matter.

Baber: That'’s true, 1 think that’s realiy true; if the writers iad nore vehues
for publishing and had stronger voices, we miuht fina stronger attenticn peing
paid by the authorities. I think they keep track of everyaody. and I think
if the country ever-Tound itseif 1in cristes, something really major, which gog
forbid would ever happen, 1 think it would be rougn sladding Tor ths writers.
Artists are in troubie when potitical strife gets intense, beczuse trey are
independent thinkers.

80 we started doing our thing, Pauletta got ihe name, "The Scup Bean
Poets”. Soup Bean Poets was a great name because what we liked about it was
that it had a down home, sort of working ¢lass ring, but not in a pretenticus
way. Just gond o1d solid soup beans, vou Know? And it was a good name for us
and as names are want To do in Literary distory, they take on a myvstigue and
power that they really don’t deserve. History has a tendency to amplify those
sort of things. Word began to get out about this group as we goi cut 2nd did
readings hither and on.

Now at the same time, and partiy through the sfforts of some people wWho
were with the Soup Bean Poets, two people--Don AskKins of Kentucky and UDave
Morris whe was at Antioch Appalachia——and a few others decided to gat this
aroup the Southern Appalach1an Writers® Cooperztive together. 1t was zort of
the same idea, only nhot based inh a Tittle cluster 1in Beckiev but sort of 2
ragionai dcea tying the reg%an todether to get these writers fTrom sastern
Kentucky, West Virginia, southern Unio, Norih Careoiina and Vennassee 1o get
together and begin to meet each other and network up znd those soris ¢
things.

Tne Tirst big meeiing nappshec in 1874 or 75. Could havs bsen 221109 0
76. 8o we cast out this net bv phone and other ways. Tnere had peen a series
of Tittle meetings that led up to thnis first big mesting et Hiughia
Wonderful meeting, reaily funny. We a1l met up at Highlander, we a1t went
around the room, it was very tentative, very nhervous on Friday night. Forty
people none of whom knew each other, everybody who was there mignt havs, known
two otners who were thara. Hobody realiy wanied to sav that thay were a
writer, nobody did say they vere writers, Feople wenl around the room and
said, "I'm here to see what’s happening, I'm here with so and so’; there Just
wasnh’t any trust there vet. I think pzople came into it with an open attitude
to find out what was going to happen, bui I think thaey wanted tc assess it
pefore they jumped 1in.

But by the end of the weekend a group had ccalesced, things had realiy
happened. A group emsrged, z teeliny emesrged, a feeliing of support and cama-—
raderie, positiveness. So both of these groups, the Soutihern Appaiachian
Writers® Cooperative and the Soup Bean Poets ran par allei track, crossed
paths. Almost everyboedy., untii we had a publiishing biow cui. svervbody was
together. Working aiong the same lines.

Now 1t varied, scme were from the tourist base in North Caroiina, from
the farm country of Tennassee, others were from the coal mining region of
eastern Kentucky and southern West Virginia and those peopiaz fended to be mors
poiitical. more intense., A 1ot of us were under the sway of Pste _aspa, WhD
was very politicail. Don West was fierce, so0 cnare was & Tot of poiitical -
gtuff coming out. -And the times, it was the early ‘702 and the unitsd 3tates
was still hopuing in a big ftime political way, it was & culiural mpovemsnt,
strip mining was net regulated, stareolyping--"Usiiverance” haa coms qut‘a
couple of years eariier and peopie were still pissed off about that. Ati ine
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kinds of things that peoplie are concerned about, sa i
it. A lot of righteous anger: a iot of righteous ange
things were going, not towards each other.

I don’t remember Jim Webb being at that meeting, bui Jim found ov about
the ooup Bean Poets. Then i think the Southern sppalachian Writers’ (oopers—
tive held a meeting av Beckley and Jim came to that. He got wind of something
happening. He was at West Virginia—-Wiltiamson, thai college dﬂwn there. And
s0 Jife showed up at this reading in this !ittle room we had in Badikiszy, well.
he and I hit it off immediateiv. Jim and I had a iot in common, we were soul
brothers that’s a1l vou couid say. We liked to do thas same things, we iiled
going to the bar and having a beer. I Teit a great rapport with Jun's writ-

ing, I feit he had the heart of & peet. Jim couid nat! the poiitical thing
but he wasn’t dogmatic. He had also read enough andg widely enough, actualiv
the whole scene at Beckiey [ad a very bee-bup, jazzy, hest postry fiavor to
it, It was a hybrid in itself. It was the beat scene come to Appaiachia—the
hitibiTTy beat kind of stuff. 8o it was wonderful, 1t was & iich mia.

So Jim and I got our friendship going right then, we started talking on
the phone, sending ietters back and Torth., This was around 1877 when Naw
Ground had come out. As vou know, there had been a pretty major blow scur with
it--no one knows what happened to this day.

@le was & fot of fusl fo
. BUT anger rowards how

-

Green: It seemed Tike it just FTragmented everything rigit in half from every-
thing I’ve heard dbout it.

Baber: I don’t think it is as big of & deal now as what we make of it today.
But it was a very big deal when it happeried, I think. . .it’s very hard to
tatk about it and get it Just right. I tmean, it hurt. It was a iick., Ang’
¢hat it was was Bob Snyder being left out of New Ground. It was *'vu a had
thing. I don’t know how it happered, I truiy don't. I didn’t have anyining
to do with the editing of the book. I do kKnow that Snvder told me a:tar the
fact that the Soup Bean Posts were to have besen, by adreemant, 1o the book as
a cluster. But that didn’t happen. Tien Snyder hiimself wasn’t in ithe book.

The book had a coming out party that wass very cramatic. I maan iitarally

where it came out of the boxes, vou’ve heard -this story that wa hadn’t ewvan
paid for it whan they all showed up. '

The printer printed it without naving diddTy sauat in advance: that naver
happens, how that happsned was some Kind of cosmic deal., And 1t worked out
great; just goes to show you if only we could do tiem tnat way today. bacauss
evervone piunked down the money. Paul Staeis, this dWest VYirginia writer,
showed up and had a big wind fall of some Kind or ancther and plunxed cown S0§
bucks, everybody else threw in a hundred which nobody had. Within a day we
paid for three guarters of the book right then, seo it just coes to show you i
we could get someone to front the printing for us, we’d probabiy be fine.
That never happens and no chna can get inspired encugh Tto come up with ihs
money otherwise.

But Snvyder was reaily hurt, and I think in tThe angsr of bsing isft out,

the frustration of it, =ome paranoia, some Teaiihg thai mavpe this was inteno-

- ad, he took offense. And there had been & yub betwean Snvder and Deve Morris,

one of the editors. Whai habpened there I don’t know, I realiy don’t. Snvder
I think was hurt, genuinety hurt. He did a maenanimous Job of shrugging it
off. 1 think ne let go of 1t prettv fast. You have te put it in context, it
was the first coilection of Appalachian poetry o come oui anu not o bs in it
was Just a disaster. It caused a rift, some sseds of distrust to bpe thrown
into a movement that has not nad that before. It neok guite a3 whiie To work

throuagh it.



Gurrey wes in a kind of super-ceol Californta mood  like
o-weli-that’s-the-way-it-goes, ho-hard-feeiings, we-tiink-vou' re-g-gresi-poet,
ahd-o—come-on., I think he literally said something to Snyder Tike come on
can’t you forgive and torget. And Snyder at that particular moment szic, "Ho,
ne I can*ti”™ It was a bummar. .

But anyway, the book did come cut. Paopie ware pieaced tg sse it., Lo
have a physical preduct of all the stuff we had been taiking aboulb and it was
pretty well received. |

o

o iL; what ara

Green: Naew Ground had a pretiy heavy political intreduction
i’ he entire group

your feelings about that? Were you right aiong with vizs
in agreement with the introduction?

oF

Raber: I think the entire introduction was writzen by fon Asking and Dave
Morris, so it was thair voice, tneir writing. I'd have ito pick 1t up again
and read it To teil vou the truth, it’s been a jfong time sincs I‘ve reaa it.
But I think, by ang Jiarge it refiected the group. IT waz prooapiy & 176t}
pofitical for some people. Now Don ASkins was nowhsre near as onoiitical as
Dave Morris. He was a teacher, more traditiorai. I bet Dave Morris wrote ine
wiole thing or most of it.  Bon Askins, Tor examdie did not ijige Don West'e
poetry .and I don’t think he has in Rew Ground., 1 don't sven kpow if he was
asked o submit. Con would have had Te heen asked To submit, someons ol id
have had to go out of their way to say, "Dan give us a poam or twe ; and I'm
not sure that happened.

This was a very thrown together type effori, so none of thoses channgis had
veen estabiished. If peopie did get asked--you can see how ioose 1T wWas. il
truly. believe Snyder was not purpesefuliy ieft out. I bet ydu that atuff fell
in some crack in the printer’s office, 1iterallyv. And the printer didn’t know
diddiy-squat and it just didn’t happen. The book was sent orf, Mew York or
Bostoh or somewhere. And those people didn’t know anybady in the scenrs; they
were just the printer. I den't sven think there was a final prood 1o sse ¥
anyone had been ieft out. 8o 1t was just chans, you Know.

Green: Gocd oid fashioned chans.

L

Baber: So to come back, one day I get a&. call from Jim wekk ana tmis 1s

preview of Pine Mountain Sand ang Gravel, Jim savs wa’ve had a big Flood in
southern West Virginia aid you need to come down here,  And thal was ail I
nesded. I was still pretty foot loose and fancy free. I hopped o my horse
and went down to Williamscn ang my god thev had lad a heil of a Flooa, It
tooked awful. Jim-and I got invelved with this sutfit called wne Tug Yaitey
Recovery Center which was shoveiing mud znhd bringing I food., Whal ws welrs
doing mostiy was writing statements Tor public consumpticn abouwt what was
going oh. We were beating the drum swainst strip mining big Lime. We wersa
saying strip mining is what caused this fiocd ang it’s iust typical of what is
going on in Appalachia and this is oniv an indication of how ripped off ihe

_region is. It was real political stuff--fierce.

Jin and I were Jjust wound into Jt. New, after a wesl or twwo, 11 was &
bizarre scene, people living in sub-standard housing. Fiooded houses, psople
crashed in floors in gymiasiums. And HUD had brought in ali of thesg traiisr
homes which were parked on the Tour lang ahove Wiiiiamson and could not be

~hrought into town because HUD had a rule which said you cauld not put HUG

trailers into the flood piain.

Green: is this the Buffalo Craek {iood?



Baber: No., Buffaic Creek nappened in 72.. Gall amburdey wrote soms of the
most pclitical stuff to come cut of it some of which ended up in the first
book Jim Webb and I put together. Anyway, atter shout ten days by coincidence
there happened to be a SAWC mesting going oh. 8Sa we packed up odr stuff ano
went on down. We weren't thinking too much in terms of literature, we warg
thinking in terms of poliictical essayvs angd statemants. Eo we drove down o
Hightander, and I remember we got about 50 miles away Trom Wiliiamson and we
went into shock, as peopie who have been n great traumas and fingd the rest of
the world kind of merrily sailing ajong get in. wWe coulon’t believe, and we
get down to Tennessee and it was [ike real lite, smcotn.
But we were all pumped up and we bisw 1in bDreathisss to the SAKC meeting.

We drove ?i night to getl thers., Evearvbody was Jjust sitfing arocund ano we
said hey we’re going to cdo this anthology. It's doing To be the next book to
come out of SAWC. And whiie New urouna nad & political statsment Ihig 1§
going to be about the fiood, Appata hia's demise. we're going to write atoul
it, tell about it, change peopie’s hearts, protest L. scream andg wail.,  And
everybody zaid great go for it. We more cr iess took over the meeting.

S0 we ¢id, we started woriking on it. We sent aut a cali to gather o
tal pieces, we want your politicail stuff for Mucked. They taks the buck we
rake the muck, that was our handle. We did, we 20t wendertul stufrs: we got
Gail Amburgy’s tlood poems from 1972, Snyder whippsd us ub & couple of pieces,
taska had some gooc stuff he tock From nis pooks, Jim had soms not stuff,
threw some things in there, Dexter Colist +trom EKentucky, Jim Wayne iTier.
And we put out that 1ittlie rag, it wasn't realiy much--uvnly abouil 38 pagss.
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Green: How much burning heat do vou need though?

Baber: Just enough to start a fire. We put cout & hot ?irnae'nunk that people
Tiked and that peopie are still taiking amout. And [ t think it’s too
terribly dated, you could go back and read the pook and get & RAnsEe, a very
clean sense of the anger, the frustration, the dismavy thatl psopls were feeling
at that time. We boiled 1T down. e had submissiens of reiatively soft
pieces but we weren’i looking for soft pieces. We weran’t in a sofl mood sc
we only took the pissed off poams and put them in there.

Green: Mucked comes through that way. iI've had opportunity to go beack te it.
read it, and show it to peopie who are interested in the area, and it has
raised those feelings., Did you get feed back from peopie afterwards? what

kind of effect did you sse-- tike throwing a stone in a pond?

"

Baber: Wetl, we continued to get & 1ot of poems coming in. I think Jim anga I
and the work that we gathered were about as political as anvone wanted o go.

"In some cases it was even a stretch for peopie 1ike Snvder who is not overtly

poTitical but whose work has nolitical ramifications weaved thirougn it. Joz
Barret’s work. was like that too., But their poiitical writing tends to be
weaved inte the larger body of work., It is fraught with imagery ahc might
have a more holistic view.

_ But Mucked was a diatribe. This was pulpit-pounding and that was whal itc
was meant to be; and I think once that happened we feit a certain sense of
relief and satisfaction. Later svervone reiized thers was danger in the dogna
of it, but we really tried to find peems that had a poiitical heart and that
were not god awful preachy. And that’s hard to do. It really is harc o maxe
a potitical statement and not get preachy. And the book has a little bit of
that in 1t, a Tittie bicv preachy at times. it comes off a Titile heavy honded,



8o what I think happened after that was that there were 3 1ot of peoplis
who tiked it. The poems just kept coming to Jim, to me. But 1ot poiitical
stuff necessarily, a Jot was of a cultural assértive nature: poiiticail but in
the sense of not being as heavv-handed as Mucked was, I think it 15 & good
thing we said that, and I think 1T needed To be said. But that vasn’t sverv-
bodv's way of doing it. Hany of the pcats were somewhat broader softer mogs.
And, I°11 speculate, scme of them were afraid of being pigdeoned-hoicd by ths
political stuff. ‘

I've always felt that this argument ¢¥ art versus poiitics was s no 1S

. argument. It’'s & self-serving argument of the system: we’'re going to divide

political art from commercial art, but the bsst art shoulid have evervihing in
1t, all the way from Kissing and iove making te poiitics.

Green: When it comes down to 1t, whenh something is stated wail eno aveary-
thing is a political statement: anvihing that makes you 1ook dt chr ?i
makes you lock at your retationship to those pecpie arcund vou and ses the
responsibititias, ties, and connections. How can that Tail to ve ao'}tscha¢
But yet, somehow, To me, most American worik faiis horridbiy in ihat nacessary
responsibitity of speaking toc the coliective entity. The poiis. And so as
the result we go to the other extreme, which to soie extent Don West is on
which is overly poiitical. And it seems really hard Tor us, as Americans, to
get a baliance.

Baber: Well we <tried to in Mucked, I don’t know whether we sucteaded. e
tried to get poiiticeil pieces that were art, that'’s whet we tried to do more
than anything eise. Tried %o gebl pieces that diun’t sound Tike o.k. bhere
comes the messags, aor pileces wWith imagery that was so strong--like Snyder has
one plece in there that 1is just stunning., It is a2 poem about a woman whose
husband has been Killed 1in the mines and they’'ve brought his funch box home.
And this is a pisce which was incredibly tragic but very soft, It ends up
with her sitting there smoking a cigaretis’, sent chiil bumps up and cown my

spine.
Cr Pete Labka s piece, probabily the best poijtical piece aver written in
Appalachia, "A Poem to My Grandmother”, The first time I heard it i

Just. . .and I stiil to this day think it is cne of the most incredibie pieces
I've ever heard. It’s so poiitical that in a matter of tweniv Times it cap~
tures the -whele essence of what was going on in the Boviet Union, ihs war
between the red and the whites, and what was going on in tihe coal mines 1in
Appalachia. It ends like this: it was toid ©Le him by his grendma-—she cones
over from the Soviet Unicn, she’s a Bussiarn immigrant and ends up in a coal
canp in West Virginia. Her husband gets kilied in the mines, her [ife s a
disaster, it’s truly god-awfui, so she writes to her sister in the Soviast
Union. Gets this repiy: "living 1in tents and the holes in iths dgreund. if
you’ve got & crust of bread in your hand don’t coma back.”

I mean the first time I heard that I said “my-god ' --talk about poeiry,
talk about distilling down two whole cultures and the whole =scene for poor
working ciass people. IT you've got a crust of bread in vour hand don‘i come
back——1it boggies the mind that someone couic do that in & posm,  And that’s
what we were striving for in Mugked. We were trving to get right down to thai
stuff where we could put this in peopie’s hands., We couid put in a ceal
baron’s hands and ali he's going to sav is “close tha book, get rid of qt, 1
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don’t want to talk-about 11", It was too hot to handle. thai was wnat we were
striving to do. We may not of succeeded bui that 1s what we wers trying o
do. ' ' -

I don‘t know if you could do something iike Mucked today.

Green: I don’t think so. The piaces you could-cdo that are 1in the inner city.
When vou are writing iike that vou've hot writing for everybody--vou are
writing for a group of peopie who are in dire encugh ciircumstances to heesd to
hear woids like that.

Baber: Well, Jim and I talked about it lTater and we warg distraugnt for tne
Appatachian citlture. We were crarzed, we were mad, we ware depressed. Jim

I couidn’t get togethar, we couidn’t gel tongsther without zalking zhout surip
mining. After a while we realized we ware in danger of being buried by
depression. I can remember saying, “Whers are the Tiowers. where 1s the
Tove™. It 1is what happens to people who zre being exploitad. Truly iney
being to iose the jevs of 1ife, they begin to become part of ithe svstam that
is depressing them. And start to sven mimic the roles, not that we were, but
you are biressed down and vou stari pressing youdrseit down.

Green: You take on the two sides. It’s like The Pedaavqy of the Oopressed by
Paulo Friere. You have the appressor and oppressed, 1t Zakes two sides plav-
ing out roies, both sides of being stuck in the roie. \which, of course, is
aur one hope of being white maies 1n this scctrety s saving we car nreak out
of the roie of tie cppressor,

Baber: Weli, hope springs evernai deesn’t it¥ Se that was #ogied.

Green: The next one to0 come out was Strokes? That was like thres vears iater.
What .happened in that Time?

Baber: Nct much with the co-op. Getting the books cut was aiways a hassie.
We bareiy got Mucked cut., Jim had some conneciicns at the Df?ﬂt11§ shos in
college at Logan. Hone of us had any money, wg didn-t have a pot to ol
Jim and I did Mucked onh nothing., We might have dong it on twe hundred d
and that was hard, Lrat was scraped togsther. It was & givame. w#e coa
it ourselves.

So after Mucked there was a iot of discussion about Trving to do the nexc
rnew ground or whatever it wouid be. Thete was talk about trving te do z book
that was just fiction, but it didn’t hanpen, Finaliyv, 1 decided io print
everything in Appaiachia that no onre slse wolid print. We've almost come
around full circie as we talked about cengorship in last vear’s mesting ag
Highlander. .

I've always beenh interested +in pushing ths snveiope. [ 1ika the idea of
the bepob Appatachian stuff, the contamporary in Appaiachia, which I think is
happening. I think Appalachia has both the old 2lements and The new and 1
wanted ta give the writers the opportunity to be as new as they cauld., o we
threw that net out to see what would happen. Bame interesting stuff came in.
Some political stuff, some sexual stuff, and the universal mix of things
somewhere inbetween.

]

Green: What was happening with your own writing at this vime, veur own artis-
tic cdeveiopment? what evolved in vour own iite from The time of Assserted
Life Savors from vour connections with BAWC and Jim over the next tour or tive
vears?



Baber: I think the biggest thing that happened for me was that I ot from
Antioch a poiitical understanding. I mean, I knew things were screweg, I just
didn’t know exactly why. \When I came to Antioch, I hed no ides who owned
Appaiachia, I knew.the people were desperateiv aonr, I ftew things shouidn’t
be that way, the state nad timber, coal, workers, scenery, v seemed to have
all the mix you would neea for prosperity; yat, ihe rsgion was on iig ass.
Then I staited to sse the relationship heiwesn expivitation and the sterotypi-
ing of people--the olg model iF vou can gst the people’s self-astesn iow. I
dgon’t think anyone devised these sirategies but it sort of unfoiced that wav,
So. for me what was happening was tihe crvstaiizetion of some of my own

interest in Tife. An interest in Appalachia, ang I've aiwavs been a very
political parson because of what had happened to me in Californiz and because
both of my grandparents are very political. . Ong was trom RNew York, a very
censervative republican, the cother was from &ppatachia, a FUR democraz, 1va
always been interested in the connaction betwsen politics and Titerature, Te
me the clarity, even 1t was horriile, of Appalashia‘s potitics was great fusl
for my wiriting and conintues to be. What can you say, the stripoing of a
mountain, and the stripping of a pecpla: there it ig. You strip-mine moun-
Lians, you strip-mine pecpie, you pay tham minimum wage, vou throw them out of
the factory.

What I was trying to do was apply Don’s strong politics but pbring it the
crystal modern mage in it with I couig. 7o try to use the meiaphor, the
image, the language to say those Tthings in a way that was more mocern. And
also more and more it was- beginning to accept writing about my own Tamily,
which is stiil an ongoing process for me. 1 am bheginning to sz That my
Appalachian family was a subject to write sbout, which I really wasn't doing
in the beginning. - In fact. I made a conscious decision early on in my writing
caregr to not write about myself much. Because 1 saw, in the context of the
university scene, just a wheie lot of "interior” poems.

Green: The "I" poem?

Baber: It washi't the I that bothered me so much as it was inte the brain, reatl
cergbrat stuff, real engsty. It just didn’t excits me. So I made 2 decisian
to try and take picture poems, to try and capture sStuff cutside of me. It
took a while for.me to work around seeing my family as somehting to write

" about, when I did it’s given me more to write about than I can prebably ever

do in my life time. 8Hecause I had such a big family and they were such story
tellers and my Dad had a strong voice and was an interesting man.

Green: This seems like 2z good time to get vou e read a poem To the nfanous
tape-recorder: “A Poem to James Collins”

Baber: Lel me 1217 you & %ittle bit about thisz poem. I1've naver thoushi about
this before but this 1s very much in a Don West mede, Don was able, when hsg
reatiy naiied it, to capture the farmer or coai miher’s voice fn a way that
really was quite wondsriui. We teased Don, we made a little fun of him when
we were at Antioch Appalachia. Ali of us did. But 1t was & teasing done 1n
the way that yvou wouid tease a grandfather that you reaily reveared. You might
tease him but byvmyaod you wouldn®t say anything tn frent of him and you cer-
tainly wouldn’t let anyone eise run nim down. It nad that family sore of Tesi
te tt.  Q, Don s writing that old time stuff, rhymed stuff, out Den s &
force to be reckanaed with, and vou can find his influonce weaveg through ail
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this work.

This poem happened when i was teaching for West virginia Tecn in a litera-
cy program. I ended up in a black lung meeting near Montgomery. West Virgin-
ia. I don’t remember what 1ittiz town it was in. I was basically trying to
find folks I could teach reading and writing skitis to; that aidr’t happen.
but this poem did.. ;

I was at this black iung meeting anc there were 25 or i peopls thers, It
was right after Ronaid Reagan hac gotten elected, they were very med and very
angry. There were people 1in that room who couid net gat black lung benefits
who knew this story alt very weil. And this fellow, James Coliins got up in
front of the foom Lo Taik: he was vice president of the local chapter of the
black Tung aszsociation. I Jater found out that he could not read or wrice.
But it didn’t matter. He more or lsss said what I'm sboui To read to vou:
I*ve taken a tew poetic liberties with it but he was incredible. He said his
piece and said it in a way that just gaivanized the reom, and he guit ivis talk
crying. Very moving, pogtic experience. As scon as it was over 1 Took some
hotes on it and worked this piece up. 1 can't realiy read {t in mere the wav
i Tike to read it which is with 2 real loud ouncit Tine. ~“inis ain’'t supposs
to be a slavin’ place” and usualiv whaen L7317 vread it 171! go BAk becauss
that’s what he did—— a real crescendo of anger. Anvhow, A Poem Tor James
Coliins”

fow youse may neot beiieve it, but it’s the truth
I throwed tumps as big as I could iift

to get my Daddy ivis guota.

Why coal was so much a part of my 1iTe

I thought God made it betfore he make night,

but tell that to the Labor Board

and see what'il getcha——

a knock on the noggin with that heacachns stisk
the sheriff’s got ahangin on his hip

this ain’t suppose to e a siavin’ place
but we got widders out here

their husbands died

and they tell her autopsy autousy

cut him open

see i1f he got the blacklung

hold them iungs up to the 31ant

listen to hear

itfin there’s any air ieft to be wrung cut

put this ain’t suppose to be a siavin place

tefl em that

see 1T thay stop pattin their hair

and clicken thetr pens,

scream it in their. ears

THIS AIN'T SUPPOSE 70O BE A SLAVIN PLACE
they’1l say youse outa order .

hang a sign on vouse fike yousa a pop machine

oo heunbain Lave and dBole. May/Jons Dwha L rano 1



or somethin——
vouse outa order Mister, cuta grder

weii if this be order
give me a whaeeibarruh of chaos
and a pep bhotule full af shook up ratilissnakes

Green: Dic you ever show that poem o him?

Baber: Never saw him again. what’s interesting 1s that Just now, in tne last
gix months, there has been a call to resvaluate the whole klack Tung scensris
and how they’'re agiving out the benafits. It's ten vears 'tater. [I'here have
been thousands and thousands of miners end their widows who nave dona without
anything. Thase are the people who nave built the country, Titerally gone
down in the holes fo dget the coal to maie the stesi That buiisn Chicegy and xew
York. We've treated them iike nothina. '

Green: How do people arcund here and in pariicular the pesople whose building
you are 1in, Ashiand 011, fTeei about these reaiiy strong political urges that
you have, wnich are Jjust c¢lear sight To me. I don Tt know what Aszhland Gil’s
poititical stance is in the region but it seems to me that as a larse congiom-
arate force, it 1s one of tne forces which helps silence voices 1ike yoi. How
doees that go togatner?

Baper: It doesnt. It's an incredible contradiction in my Tifs and Ashiand
011 nas nho conception whatsoever of me as a poiiticai artist or of oolitical
art. PFeriod. They just simply don't Know, and it wouid be a probiem for me
if they did. Now, they probably wouldnt care much, sort of what wa were
saving earlier, I mean 1 I want to get out tharse and read some anii-8trip
mining poem, if 1 don’t want to go out cof my way ang say--ya and Ashiand is
with Arch Minerai who is one of the biggest strippers in sastern KernTUCKY.

Greeri: Otherwise they wouid just ignore vou uniess you bopped them righi on
the head.

Baber: You would Titeraliy be going up to. John Hall and saying vou're raping
Mother Earth. Trey Just simply don’t know., CQur orgsnization gets about a
third of our money from Ashiand 01l anhg I'm happy w0 take 1% and we®ll use it
to do good things 1rr the community. For whatever reasons they do dive their
nmoney some of is ¢oing good things 1n the ecucational realm. MNow vou'd have to
ask them what their motivations are. They are not the worse arganization to
come down the vaiiey, bui they are poliuting the vaiigy, ne goudt iong with
a fot of other peopie.

I have mixed feelings about whai is going on. IT°s an irony of my life
that I wouid be here and working in part for Ashiand 011, That 1rony’s not
lost on me by any means. 0On the other hand. Ashiand 011 has been a 0ig Tunder
cf the Jasse Stuart Feoundation., They nave tried to move the art scene forwarg
in the iTri-state even ¥ oniy 1n the sate ang traditional venuss, Jasse

Stuyart was real conseivative nimseif, a champion of traditional Amarican

values, he awned stock 1n Ashiand 013, BuL the company was tounded on g joo
of educationai tenets, go I don’t know, at this oeint o omy i1ve I con’t
realiy want to think about it because I‘ve gou Three Kies o support, 1 oov

i
pounced out of my iast job bocause of a censorship batiie. [ bagizallv soram-
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bied to this Jjob at the River Cities Ari Counctil. "m g’ad Asntand didi't oo
their homework: had they dene their homework and real checksd me oyl T
wouldn®t have altowed me to be nired.

an the other hana, not only have thay treated the oraanizevion that &
work for well, tney ve tireated me damn weli., They reziiv have. And it wouid
be hard for me to say anything negative esbout Ashland 011 on a parsonal jsvedl.
I wnink

right now. I witl say thal I hope they dou weil by the envirunment, i
they shouid clean up their refinary te the greatest possibie axtent they aan.
But when somebhody s been reaily good to yvou, [ mean just vetween vou, me and
the fence pola, neil I've been treated betier pere thanh I was at Appalishon
that champion of Appatactrish cuiturs.

I can’t sort it out sither. 1t’s frusirating for ms. 1i’s cohtuses me,
Like one of the guvs I work with reail weil at Asniand Ut 18 a guy nhamed Frank
Justice, who is & good oid West virginia bov--and L Kird of 1ike Frank., Ha s
a great stery telier. First time I mst him he spent two hours teiring me
about his West virginia famiiy, and it was great shit, I iusy like the dude:
I mean, he’ti stick up for the company and hie’s & grsat psrson but my ides of
what the corporation was and I don't think +dt's being rempered by my age as
mech as 1t’s being softened by meeting the reonie whe are working for that
company-—-who are Jjust people Tike us. And it maikes me realize how Tieg to-
gether we all are in sort of a Funny way and 1711 tell vou wnat 1 mean.

There has Bbeen a big law suit acrosg the river with & buncir of seaopie
suing the Ashiand refinery for poliution, The retinery is poiluting the air,
along with wany e ners in the vailey, Armco 1s orobaplv poliuvting the air the
most. Aand they’re not peing sued but Ashiand is. it's a sort of double
standard we all have, we don't want a tand ¥iil in our backvard, but ws i1 pur
our garbags cans out avery Monday. We don't want a refinary across the river
hut we'll drive down tTo Super america and tank up. I have a bprobtem with
this, Lawrence Ferlinghetiti once wrote a icha posm about <raveiing in the

- Un1ted States by train the secong to the iast Tine of which ds “whn ghnie

dmerica?” and the Tast line s ‘Mvselt I saw refiected in the train wincow'.
And I sse ithat about myself now. I have raiisd agzinst sirip-wmining and I
abhor it and I fear for the mountaing, but I'm also & consumer: I consiume
electricity fueied bv strip mined coal., 1t°s 8 faot 1 cap’t denv 1L, 8o 1
gon’t Kncw oW & person reconciias those things in Tife. HMavpe I gidn’z want

to think aboui ihem ten vears ago, mavbe 1 did, mavbe 1 wWas jusy tof pisgeo
b 4

off to, maybe I was just too seif rishisous. mavbe 11 was a funchion ot aas.
I den’t know.

Green: It seems all thait vou can do 15 Taxke ths posifion that vou are given
and use it to ne opest cause and terms Yo can possibiv ogive 1t T, which
cbviously it seems iike vou are doing.

gabar: I can gay this, even 1n my curreant position, I wouid noi be hesitant to
read nmy work, nor wouid 1 be hesitant o facilitate ang help cotner beoiiticel

artists to make their statements, even 1T 1 thoushi 1t would cost me mv job.

I got into a fignt over a play I wrote down at UK; this Krezee Kwilt plav
that got we Tired, that got censorad. And 1 jost mv job, that's what broughi
me hare.

Green: At UK? HNow, that’s not surprising that that happened at Uk pacainse JK
is & pretiy stauncn. . .1 won't use any mnore descriptive terms. bui vou know

what I'm zaiking about, Wwhat happensd exacriy?

faper: ¥ was teaching thaater and thevy wanted me to do sope productions 1 sz2id
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OK but tne agreement was that I wou'id writs an original giay catied grazee
Kwiit. And it was a modern Appalachizn giay, nad 2 coupie of “damns” in iu.

- had the word nigger in it.

I didn't know Gurpney had a nove!l in progress by that titis when I wrote
krazee Kwilt and 1 sort of feel bad thal we enged up wiin the same term. And
frankly, I wouid change the name oFf mv play if I could but I can’s becauss it
really is a crazv auilt and it’s ait wrapped around 2 poan calied "Krazee
Kwilt” which starts and ends the piay. If I change thne titie I haven 't 50T a
nlay. But Gurney was cool about i, we took 1t up, we've been 01¢ buaales for
& iong time and he 1§ swmooth and he said no problem.

That’s what I love about Gurnev. Gurney, Jim wayne Miiler, those two men
have set tiwe tone for the wheoie Scuthern Appalachian Writers’ sovement. The
tone they have set is one of love znd support, and that probabiv more than any
gingle other thing that happensd is what has moved the region forward. The
is a teeling there that we are ali off the besaten path—-together in this Appa—
Tachian reaim. wWe are nar‘ of the disenfranchised. 1i’'s caused ingredibie
probiems in terms of success, pubiication., recoanition: but 1711 tell one
thing it has done--it's Keph the poems just as c¢lesn ang as preity as anvy that
you’ 11 find 1in the country. You can put them up there with the pest of tne
Hispanic stuft, the Black stuft. the Priscn szuff, the Women’'s stuff. the G&

cstuff.  It's fueled by this feeling of beaipng outside the svstem. IL's not

university writing, It's not apolitical. it's noi chrome-poens.  1%°s got
heart. It may take a long long time tor Apnalachian peetry to get recognized
but I think its day will come. Fuiure iiterarv historians, it might take 50
years, will examine the meaning of Appalachian poetiry and writing in the
concext of American literature of that time. I think that wil? hanpen, Thepe
will be ‘tessons to ve gathered Trom it. What was going on in Apoaiachia? How
did the country exploit the region? What was it about the peopiet I hope
that happens. :

Green: I hope that happetis teeo, bdus 1 doubt it. Just looking back at the
othar postry movements, who do We remember who wes writing in the early 1400s?
Pound. . .Eliot, it's a joke. Although thay levelisd tremendous intlusnca, was
it the 1ife of the country?

Baber: But I see something a l3ittie oiftereni here. Just as Lanugston dHughes
is probabiy read just ss much today as he ever was in the Black communiiy.
3ge? 1 think these voicas that have sopoxe for indigencus movemenis, Nalive
American, Hispanic, Chicano, Uay, Women, these sre the pionears. And their
voices wWill resonate. [ hops. Mavba I'm ping dreaming, mavbe I'm heing a
postic faol; but even 17 they don't resonate, even it they only resonate
threush the region even in their tims. . .

Green: That’s what they were maant to do!

Baber: And I think a ot of that has nappened, ang 1 tivink that is a good
thing. You don’t find many Appaiachian neopie today wihe arg that bummed oul
over the stersotype. Let ma tell vou a story that 1 iike:r when L was catiing
rezdy to do Krazes Kwilt we had some discussions about the playv--by the way
Jim was going to play the part of the post in iz before it oot censored and I
was heart broken that he didn't get do it becauss he wou'ld have done & fantsas~—
tic job as the main character-— but I was taiking to one of the ladies who was
in the play and we talking apout stereotyping, the whole piay is reailiy about
what it Teasls iike to live in the mountains, it's sert of a loveshate pigce 1k
masty ways. Anyway, she said, I don’t reaily care what those pecple think
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about us, it just doesn‘t matter, we know what we zre. And that is how much
things have moved forward. . .
See, for a while theére everybodv was mcakLriﬁo thams ervbs el ULP&“'C vigW
of them. I think, by and iarge, we've passed that. We're ho longer buving
inte that value system. We’'re not measuring oursalves by the eves of wne
opprassor, we're stiii oppressed, we've stiil got oroblems, bui we’re not
sayifig it's our fault. We're pot victimizing oursalves any more. I dop'i

think. And iF I as an Appaiachian poet or ithe Appatachian poetry movameht

garners national recognition that's gravy: but if some of us have bzan dpbie to
nave been fin the chorus of voices in thd ragion we have heined ana bsen part
of a significant social change. And 1 Lnink writiung nas been & part of 15, 1
think we accompiished something.

If Bob Bnvder was sititing here he’'d srocapiy sav 1 was full of shit,
that the writihyg nasn’t changed a dawn tiing, basicaliy. That no one couid
give a2 shit. - And how manv psopie have raad the stut+? MLC&@Q iad & thougsand
copies, Strokes had a trousand.,  Spitting in tne wing if vou're caiiing the
Appalachian region 15 miilion people, even the Southern Appatachian region.

Green: If the peopie who read them are the pecopiz Who create the tnages o1 the
ciiture, are the peoble who take thoughts of themseives ang spadx Them out o
other pecple, then vou're talking about mmxireds of thousands of paopis

Baber: Well, Took at Appaishop. Appaishnn garaw ol of the some cobC&rns:
thavive printed 60 record albums, 30 or 40 television snows, 6t fiims, Roagd-
side Theater had magde 5 piays., One of the gariy venuss was untain Hevisw:
that was an important thing, sort of ine Now ang inen of I

I think things have changed, and what Was 20 Tr;.u. fing to ma aboul
Rrazee Kwilt was that I got caught by an administrator who g1d not want to

- recognize that net oniy has the culture zhanged but that the geonle in the

cuiture wouldn®t nave had any probiem with that pis tot any probiem wnatso-
gver. He had a probism with 1T becauss he thought tﬂuv wouid, And e was un-
wiiling to trust them.

Green: When was this?

Baher: About a2 vear ago. We had a wonderfui precedent in The kentucky Fapers:
it aruke 10 days behing fMapisthorpe.
Grezen: It just amazes me that ail this happened right undernsatn my hoss ang I
didn’t cateh any wingd of it.

Baber: It alt nappenad down there in south-eastern Cumberiand. Inat s wity.
It hit the Lexington and Louwisviiie papers, and I had ine papers tzie up for
me pretty micely: I won The hattle but Eyst the e, CBo L'm osrill o jonsine
for a nome for that plav.

Greesn: We are now st 1880, the next step we need to go firough iz ihe Aupais-
chian Postry Project with George Elia Lyon ant uuwrney. You were Tieid man, |
understand, Action Marsiai. I'wm hol =x a:zif sire, 80 nEre’: o chance To

alr vour version ot Lhe story.

T i

Beber: I rememper on the lstlerhead we came up witn ih
the Uirecior, Georgs #ila was Exscutive Director and
Coardinator. Gurney was throwing those nawmes about, i1 iraa)
wantaed evervone to sound geod, ana I guess Lhaet we did sound pretty dgood.

(“"
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i I was tha Executive
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Was funnv.,  He



That was & great project. 1 ¢ot to tetl

When Curney Tirst called me up i
Byvimner Poetry Foundation. I travellie
ing into the ¢ld Southern Aspaiachis

oie fumny story avowt 1T Thouoh,

e sxid we ouTt this grani Frop the Witier

¢ atl over the mouniaing, basicaily [inok-

an Writsrs’ HNeiwork: otherwise, wWe would
%

.

rrave never been able o do trat pisce of work Lecause we Gig iv workshops in
six states., Huge piece of work, 71 or 12 of Them weres old 8850 hznds 30 we
tanped ight back into thiose who weie stiil arounn and ing L. ihey ware
happy ito convene a workshep, Lthey had Their networks, We just fad fhis an-

thology, 1T was uresat.

But "ahout halfway through we realized shat everybody who was suib in the
field thought tihis: nobody knew who the Widder B3vnner was at this stags,
neither did I at this point, bul he was a famous postry transiator wne evaniu-
ally landed 1in Santa Fe and had some money and ieft this foundatisn to give
SOme money TO poets, Gurney kiew I Juess. BUT anvhow, evervans thought it
was the widow {the Widder) t1ike w-i-d-d-e~r. The widder &vrner ig giving us
this meney. We’'d think, o, the old widder with piciures of this oid lady up
the holler who tiad Lnis meoney and gave it to the poets. v was reaily cute in
a way. I Jove that story-—-tne widder Bynnar. I den’t tnink anyvone has ever
nheard that one n pubiic bul someone ought to teil it bscause it s funny.

80 we did &li the workshops, Gaorge £i1la wWas new on The scenz at thet
time, Tto me. Wondettul writer, areat stuff, but she had come back from {ngi-
ana from doing her gracuate work and was an Appsiachian writer. #ut she
stumbled on to the scens n 1980 about iike 1 hed in "74. O Wow, hera’s an

il

Appaiachian writing scene., We got atong fine, 1 iike them both, oovh pwset,

loving, compassionats bepple—-great foiks o work with. We did the project.
dig all the workshops, gathered a ghsnomsnal amount of poems iogsther. A
stack, 17 you’d put it next to vou would come Ub to vour waist 1 pooms,
Thare must of nave besen six hundrad psopie who submitzed to the anihoioav.
Then George £iie and I bkasicaiiy edites it. It wes a hard exnausting,

incredible piece of wori to distiil ail that stufi down. what ws ended up with
was probably the most inciusive grass reoots anthoicgy that ever was done and
probabiy will be for & long time to come becauss jt°s hardg w0 envision such a
structure ever again coming intc place, such an opportunity as that grant
money. And &lso it was a Tunction of ihe times. aven ints the sariy &l's
there was still & 1ittie bit of thal heat-—the iast throes and dissipation of
it you coulid say. That’s sori of "lel’s includs evsrvoodv® Lypg fasling.

We did the book and edited it down, I think we anded up with about 120
different writers from six ditferent statas, many of them from seniucky and
Wast Virginie, probabiy about two thirds. The rest of them came from Horin
Carolina, Tenhessee, Ghio, we mighit have had one or twe From north Gsorgia.
And then the sad taie that happenes was that we started Jooking fo pubtish the
work, The Appaltachizn Consortium should have besen a natural hut fhey didn’z
taxe us up; the dniversity of Kantucky, thay were naturals too, tney snouid
fiave printed this boox arig it 1s Terever for iheir shams that tney ive not
doig 1t-—you know what they toid usy We do non pubiisic peetry. Pariod. How
imaging & university makive 2 statenent like thst, thet ie an infeliestus:
absurdity to me and it confounded all ot us, gave us tits. Ang nad
orinted the books they would have had wonderfudl fezthers - A Y
they would have made monev, because there nas heen no cantemborary ahinoiouy,
as Jeast of thal tlaver and stripe and inclusive nature. it was i ¥
steff, good stuff, there was some political sLoff but no curse woirgsa. It was
the King of peok that could nave gone 1in ; i H ITy anc aven
high schoot iR Lhe region. Would have seid | ;

Weli, we couidn’i find anvone 1h the region and wa raver fad mush o
i thing that happshed 13 that Orchard

i)

1

connections outside of the ragion.  One



BoUKs has nanpcnea now for George Elita, Jim Wavne Milier. Jog farsch, and Anne
Shelby and others., rinally someone glse outaside the system has sebisn onh to
‘the ﬂPpﬂfﬁCﬂT&ﬂ scgha and league. 30 then we went locking in oiher piszces and
gnded up with B111 Ferris at the Institute for tnes Study of Southern Lultiure
at the University of Mississippi. B1i{ told us we wiil wprint your book by
such ang such a date. And it we gef grant money we witi print it seoner. 50
we celebrated and toid sverybodgy and got ready, ang two vears iaier 1T was
well we haven’t gotisn any grant poney and chesn’t look Lo goog and pia bia
bia. That was 1it. The man sorewed us,  Bill Ferris screwed us and single
handedly kKilied that ook beceause we Tost our momsntulm, we jost our drve

8¢ then it Tloundare:s around for aroiner two or three years., L want Lo
Santa Fe, New Mexico and did soma siuft.cut There, stuft ir prising., wroie ny
novel Have a Nice Day bassd on my bpeing shot in Calitorniz, Then I came Dack
and picked 1t up., I couldn’t get wmuch dong For 1% out west and both Gurpey
and George C€ila lost neart to, we ali sort of hac. When I came pack I triea
to pick it up and we dig eventually Tand it in an oudktit out in Charieston
calied Jailamap. I had an old buddy who was working al that time, Herry
Lynch. Anc we gol all readv-io go to press, 1t was Lype sen, we had 2 oeis-
pration party tor it in Berea: its second celebration 3ar-y. Marry then dot
fired. :

a

The guy, David Bice, who ran it callse me inrto his offics one gay and
satd we're going to put a binding on it, like ane of those plastic pindings
that you pul on cookpooks and after seven of elght vears of waiting i satg,
Tisten why can’t our book have 8 reguiar binging Tike everyons slse’s? 1 mean
we couidn’t go back to all those poets. From an infrastructure Doint of view
1T was a compiets c'SC“‘.r toor Gsorag Rita and me, we had fo kesb ooing back
te a hundred and’ ert; writers——it’e out, it's mot out. He really looked

Tike royal assholes. 8o that’s & reailty ssd storv. So I vwithdrew
never got the type set version of 1t back, don’t evan know whare i s
universe because Jeliomap went belly up and ali the stuff zot neld up in
bankruptcy, There is a type set version of the book somewhere in Lhar.eston,
West virginia that is ready to g0 Lo prass,

'(

How, the book, of course, is alsven vears ¢ic. 1L has never come out, 1t
18 an artifact. Most of the poets in it wouid shryg thelr shoulders aboutl what

they wrote elieven years ago as 1 would., 1 don't khow 19 she book witi eusr
come ouL.,
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Greeh: it’s heing circulated in manuscrint form. 1've
it being passad from hand to hand.

Baber: George Eiia and I have weph and gnasheﬁ gutnh over this poox, wa'vse
had absolute TTtS George Elia has moved on but 1 he;e To g8y 1 never want To
see the damn ing again; on tne otrer hand, I ocan’t resliv izt o of %

gither. I ju$t teel 1t g a book that should nave happened. And
Tike 2 sti1t birth, & baby we've Tosi. And not sven bsan able o
unfortungteiy, cother than Pine #ountain Sand ang Gravei, that nh: hea
phor for the Tack of copurtunity in the region. Tners was hﬂ 1 2 r:
nene of the umverstties would take it on.  The state’s art

tare it on. When I approached dWesy Virging, wino had s owritserz
Virginia sald we wor't print iU pecause 1i's got people who sren’t
ginian in it. Thoss Kinds of things cver and over. Elocksd, buardad,
on for bad, stupid resscns.  And now 1t’s just so damned dated: Gecr
moved on fo other things, 1 sTi17 siir around with doing somerning wWitn
hett, vou'd heve to go back Lo aill the writers, ogt their perarssion.
it once 31X years fater, it wes a nighimare, ?t TOCR Us months, and




did find evervoody., We tried wo redo their dios 20 W couig say whare they
were, everybody wanted to change trneir poesms, saving I don't want that in
thare 1t’s oid agnd musty. we s4id we cen't do that, they ot pissed off.
Maype someday someons could do it as an indgicetion of where an intershing
group of writers is at.

There g ¢tili & tair amount of molinical content in That ocok. soma of
it is just culture assertive. Hefore when we were taiking about 0671 eal
asservion, cne cigar piece of it is imbly saying hat--ney wa are anog

5%
peopie., It was a ceiebrabion of drandpes ang Grandmas and onildren. That
%

S

neaded to hapben too because tinat s poiitical just as you sav. 8o fo be
fionest with vou I hasven't read the book for four or Five vears. we put so

much work into it 1t can’t be L[hat pad of 3 dook.
Once Gurney siowed up w1t% it at & party all oundiea g I wasn't gt that
party. My daughter had just besn born., It was 18371 in Lexirgion. vwe nad fuss

7]
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finished editing. at a parL, wrappsd up N brown paper.  He passed 1t around
and it was reaily a Thing, you know?  1f wag Lnis wa; ans neholdy opsnad it
gp. We even had a big poster out sapcuncing 1t7s pubiication I gon'i
know where those are now. We were 1iteraiily 2ix wesks away From aoing 1%,

Came su ciose.

Green: What ware you doing from "8% to TETY It sesme to e Lhal v
SAWC and Svup Bean goes and hipernates during these vears, &

for this group of peopie that the Reayen plague had siruck. There las
some kKind of courrelation. Gurnev denies & correlation but maybe.

Baber: In 1883 I was in Charieston., 1 guess Lhe Thing with Jails anpensy
i i885, so mavbe part of whnat vou ars seainyg mav not be a dack L1v!1V'

there was & publication absence, bput I don't taink tiat is a fiecﬂﬁwn of
Reagan. Activity wes happaning. Row the Co-cb 1tself may heve ha

weak period 1 there., The Le-cn has had this probism, the orgatd
coming up ot 1Ls gixteen or seventeenti yaxr and it b?came more of & party Yor
old timers than a bunch of unknowns ucmlng togetner’, The networks oot estab-
Tished, people made friencs ang they didn’i get to ses thaw vary ofisn or at
ari. It was only at Co-op meetinus, 30 peuple came togetner and rsad & poew
or twe, but mostly 9% was ney Tet's g0 arini 2 besr., Dy how wou going.

Uthers may disagrae witn ma, bl in mv ming what happehed was those Tew
peopie that did come to us during thet period-—1t wasn’t as i 0 g
net to inciude them 11t was just *H*“ ihey were at a party ithat
know anvbody at. That's z tough piace To be in. _

am trying to work with Mike Henszon out of Cincinnati and this
i

--A{l\

we're trying to realiy stir things back up agsin. L iy timg 1o nriig
next generaticons. Expiode inings again, biow them open. It would be g
have soire young writers come Jn and give us & shock—-come on you 6:4 gu
is this shit, come an. it's tike thne oid Duke ElTingten ining Bob o

used to taik zbout where sonaeﬂe says Tet’s do something totaily advant
and he says, no iets do something more moderi.,  So that s whai we d Piks
now.

Thare was & period in thers, I'm not sure T oits & funct
years as much as L was a Funetion of tne age of the o7 3 ni_etion 1 ,he
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energy gisgipated a Hittle bit. A lot of those Toiks who had tha

T ogieat need
ih the beg1nn1rq Lu q%t togatner and network becausze they felt iscialed have
NS & Tt Y] LT P Toaeans g laa aean an DaEnnh B L T SR



matursd end ftoupd themselives as writers whathisr they've found bigoer SULCREE

Tike Jim Wavne, George Elila and others, or mavbe Jtﬂ&” writare iike we who o G
not get success bub Knew what they werez saving. l Ve ¢ ing Loget
my Triends angd bucdies and hanging out sut I don't reatly have & grest sursing
artistic need to do that ight now. T enioy so1ﬂq it, but 1 can continue o
write without that. In the beginning we a1l had iral, we felt 1ke We were
ajone in the universs and asked, is this worth dothg, iz this werth resding,
does it have valus? It was a very voung ingecures scens. And in ths miad:s n?

the eighties it wasn’t thare were peopla who ware pretty confident epcui what
they were saying and ner‘eﬁﬁiy Witiihg Lo go right on and say it whather ohey
got together with other foiks or not, The Co—op’s initial fTuncuion hao
changed.

Now, 1t seems Tike we'ra baginning o focus kack in, Tike iast
theme was oh censorship, ©his ¥ear we're coocking up seme  rHest idaas, tike
Hi1toilly Grotesqgus, scmething I wani to Iakes on. it’'s reliated to stuTy
that’s gome ocut. I'm red I 1nuerested 1N Bresze Pancsks, a TIichhon writer: and

thare 38 ancthar guy- with & noveil out, I Jdust did a workshop wion pim o in
Lewisburg, 1t's callad T Tocwn Smokes by Pinkly Benigict. And I'm net teoo enam-
ored with either che of These works. Thay noth got wide razognition and ﬂ;:V
nationaily; they’re vervy wail written. Pancake’ g noa?—-§u4h, 1he vy 1oq of
Appatacnia s just dismal. Ilts rain and rape and Jesug man, E-
reunion, thers’s no food in it, there’s no iove, 1

issue I'd Tike us to Jock at: fo whgh extent do we Le:l the truth
culture and whal is the truth? kow much do wa atil sboutr what
what s noi reail, whai are cur vaides, =nd o what ¢
from puying into, the old ailibiiiv mentsiity but
modsrn way that is palatanls Lo that sams public th
YRars &go.

Thege books are the trial of the ionssone pires of our ganeraisnn.  #Ws
have a counter-balance to them with Jim wWayne Mi7lar, Gurpney, and Joe Carsos sc
that 1s positive. 1It's not Tike it was 1n the oid dayvs where it was the oty
thing getting through. Bui the 2ap beiwesn tnnse works is very interesting.

Gther issues tikKe that are 1?te‘esting e explore, 11ke censors Paa i
Appalachia., rPat Arnow! had an issue she vun?ed TC ¢o on the gay in Appaiashia
and_it got Diccked., Now that’s gocd siurf, someonz nzeds to ook at that.
What does 1t mean to be gay in A; Daieaz}a? 1nat’s real stuff

The gther thing is that we nsed to recryit and putl i this vounge
generation. To Tind the biack Appa!a"iaﬁs, the orienizi App %-au“lﬁfr, we
need to Tind ali thoss psople and get thelm ©e coms on in and we need Lo isarn
from them Just as much as they’ re going to igern From us. we need Lo kRech our

ner owith
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gars cicse Lo the ground ang net become complacsnt and bacsk glspping., I the

Co~op g guing to survive, we ueed To GO t Wty vtherwiss, we mav 33 waelil catl

it a writers’ reunion apd come togethar and drink peer. i have nu orobiemn

with that--I think that wotid he ok too--but 1T the soop’s qonyg Lo be oz
&

viabie and vital organizatich we'rs

Green: It seems you ait have inheritan
of writers® and share with them
for you necessariily exisept throuygi




Baber: It cuts just as much the other way., It’s for us to pick up on them and
hear about now MTV has tmpacted Appalachis and talk spbout the matis of Appala-
chia end to realize that things have changsd signiticantiv. We neec to near
about that, ve nsed not to get stuck ourseives in cur viston of Appaiachia
twenty vears ago. That’s what ¥ hope for anyway, I den’ G cet oiq, I
don’t want to write oid.

Green: I hope to god that vou don’t have o go o the mall te siay veungd

~pray that’s not true; otherwise let me ags in an artificial manner.

When did the first Pine Mountain Sand apd Gravel come our? The second is
1887. ’
Baber: I came back in 8%. 1 saw Jim in Mew Mexico, he came and saw me {oo.
S0 we did mix and I even came back To a SAWC meeting which got me ths prize
for coming the longest distance. I missad SAWC becauss when 1 cot o Sania ke
there was a South Western writing scene and it was & icck., You couidn’t get
in, it was a ciosed system. That was frustrating for me, 1 was a little it
of a fish out of water too.

Jim and I got back togethar and dacided to do another book., 1 fed stutf
to Jim. We got our names out there as editors ohe way or ahother and this is
stuff that came to me from Strokes, Mucked, Stuft I nad saved ang I seni it
o to Jim.  And then. he got it to Jenny, Jenny {oilins reaily did ediz Ping
Meuntain Sand and Gravel. That’s what my roie was, Jim gathersd poems, I sent
him poems and he gave them to Jenny. Bhe had a pretty significant roie in
this. I can’t remember how Boyd Carr’s art gof in there, 1 sent it on or put
mim up to it ope way or the other. Jim vouid nave asked tor dick Hague's
stuff; "Buzz Ssws in the Rain®, by Jim Webb, ¥ iove that piece,

Gresn: So how has the tone of the magazines been suided by Co-op connectionsy
What Kind of groun.of writers are represaintad?

Baber: This issue raflecis the wiii tTo do it. it7s got Jenhvy’s fesl and
fiavor in it. It's got somewhat softer and feminine feei to it, of course wne
first one, mine "The Truith Wiil Make vou wWhole doesn™i. Some of the othgrs n
there are relativeiy soft. WNow this one, which one is this?

ireen: That's number two.

Baber: Number iwo had Jenny’s name on it, it doesn’t heve my nare on 17 dos
it? " Let me see this one {(volume 2). If I remember rightiv...weli. I don’
specifically remember how mush my invelvinent is in this. Basicailly, it fel
to me to gather and hold stuff and make sure it dicgn’t get iost to soms exen
or the ather. My role, as much as anybody’s, was just ito Keep ths stuff in
one foider.

The tast Pine Meuntaln Sand and Gravel €0 come out, ths grey che, wWas
probabiy one of the most nice, but there are boxes of tihem languishing at
Appalshop and at Jim’s house where he litsraliy had not respopdsd fc erdars.
That’s really bad, i1t's sad hecause Jim got s0 nvoived with the Radio Station
and we spent the most money and this s the prettiest ook that we sver aid.
I really iove it, I love to hoid 1t. And we Just zaimply didn’t gest it cult the
way we should have. :

I feel frustration about Jim, becauss Jim has writien some oFf ihs osast
Appaiachian stuff that has ever been done: “Get in Jesus’ comes to mindg. Jim
is an incredibiy good poet whe rarely writes., And has writisn aven iess gince
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re has become invoived with WMMT. I would say this even if he was sitting
here, I’ve taiked to him about it many times, saying Jim, you know the radic
station is great but what about vour ife’'s biood as & writer, your tife's
blocd 1s seeping away and your not doing anyithing., And ihere was a point in
Jim’s iife where hils drive Lo write 1S much qreater tian it is now, And I
feel a loss for Jim and Tor the region.

Organizationaily. whenever Jim and my reiationship was crossed, My :
Strokes waich he heiped with, aiil the Pine Mountain Sand and Gravs) qim had
gotten important financial belip from iis brother witich was a critical piece of
the puzzle, he probabiy told vou that. The push for organizaition has Tailsn a
Pittle bit more to me, and I just pick up the siack when I could, is probabiy
a petter way to put that. The wiole editing process of peopis submiiting 18
pretty haphazard and siip-shod anyway.

One of these books, and it's not the one my name s on, I adid a lot of
aditing in. What I think happsnea there is that I must have cuiied a huge
pile of stuff down tao a good pile and that got passed io Jenny and sne did the
final edit. I couldn®t swear to that.

av wa're

Green: That's as good a version ag I°'ve heard yet. And thatis alil th
working on. Let’s get theoretical: Ive got lots of ideas about magazines and
writer communities and one of these ideas is that a work along with iis com-
panion pieces, along with 1its brothers and sisters su to gpeak, grows up
amongst those brothers and sisters. And standing alense iz not an accurais
measure of the piece of work as 1t is with iis pesrs, as it is amongst the
pieces that talk to itseif, bring it to hold 1t responsiblie for itself and

-allow & dialogue to go between the plieces. Doegs that make sense to you—— that

that is the heart of a madazine and a group of wWwriters producing a plece Tike
this?

Baber: That makes perfect sense. Actualiy if you took at the cont 1nuum, YOU
took at New Ground as being the first salvo, a iittle rougn, a 1ittle naive
but very open. Then vou Took at the political happsning that occurres which
was taking thae basi of the poittical ideas from ﬁgg Ground tn & scene that nac
accurred, the flood in the heart of the Appalachian coal fislds and rt
Mucked. Then vou come back iater and now tet’s do something G‘?‘ rent .et
do a rowdy sexual thing. There are some poems in Strokes, like Jim Wayr
Miiler’s "Rationale for Rubbers”™ which the womsn hated, sieazy ar a awfui,
wrote Jim and said, send me something no ohe would print. He did and 1 nrinted
it. Then the Anthoicgy was really cooking along, it wouid have been Thes most
solid and commercial, which s an interesting @i, That was the mosi viable
product titat was sver produced really. But 1T never came out, vou could say
it was the chiid that never got born. But if vou are thinking in terms of how
we were cperating, it was there, we thought it was go sng to come to Truition
for three years before we found out it wouldn't., Then Pine Meuntain Sapd and
Gravel starts stirring. '

Pine Mountain is a function of a need to do another seok and aisu Jim had
done Reck, which I°m sure he talked to vou about. Jim alwasys Tiked to do
books. What we are taiking ahout doing now, and £ really haven’t =mst with Jim
and I nead o, 1s doing the next Ping Mountain from censorsd work., We were
goiny to do excerpts from my piay, we wers going to get the gavy stuff from
Pat, we were doing to gel the stery that the Humanity’s Counci? Foundaticn
kiiled of George Ella Lvon’s and throw this stuff out to svery body and sav
give us the work that you vourseif are not sure of. Not "Rationaie Tor Rub-
bers” but work that you yourseif are not really sure i7 this 18 what vou want
to say or if this is the right thing to say.

L.‘
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Green: Something you are on the edge of.

Baner: Something you feel 1s on the edge and lat’s put that in the book anc
see what that means. 8o every book has had its own motif, its own place, [
iike the siblings thing that you got, I think that’s the best metaphor-—1i
couldn’t come up with ong better than that, I couldn’t come close. The idaa
that the chiidren are shapec by their position in tre familty.

What the future will hold. I sti11 think Gurney’s on the cutting nd~e o+_

it., His new Crazy Quilt, his pnigce 1n this Ping Mouﬁtazﬁ sand and Gravel'
Well, what can you say about that piece? That piece is modern Appaiacnia,
that’s where we’'re aoing, where we are, and where we’'ve been for the fast ten
vears. It’'s only now that we are getting around to saving it. bBut even now
when we say it we are being blocked, bottienecked, thwarted oy peoble wno
define Appalachia in other ways. Peopie that are in powapr. But that 1is what
it is, Appalachian’s have been to town, most of us have besn fown how. We've
beeh to Caiifornia, we’ve heen ito New York., Thare ars 2 r”mh r of peopie
around Tike Gurney——he’s & Lkentuckian, an Appaiacnian put he's also part
Catifornian, part new world, hew age. I'm a New York pov who's nad soms ropts
in Appalachia, Tived 1in California, Colorado, Mew Maxico, HKentusky and wast
Virginia. That tends to be the rule now more  than anvihing aise. And aven
those who were bhorn and bred in the holier and come uo the tough way have bean
to UK hung out Tor ten vears, werked at IBM.

That to me is the true spot of where we are at right now.
axciies me. 7Thal’s what excited me aboul Krazee Kwilt, writing & pi
was very modern. And that’s what I want to do. We had a peried whers we
to do the hound dog thing, we needed The grandma in Lthe rockihg chair, W
needed the black culture Appalachia version which is the eguivaient of Appala-
chia is beautiful. You needed o do that, we had fe do that. and that hap-
pened. And we may have went a littie over board with it ang { a flip side 18
this hilibiiiy grotesegue stuff which is mining the stersofv in naw Wav.,
That 1s very disturubing to me, it has a very siick modsrn iosk Lt iT. the
same veriuiant stereotyping, but it°s dong in such & way that it is very pat-
atable to the larger cuiture. it hﬁs some truth, I'm ho t saying it doasn’t,
but they’rs imbalanced pisces and that disturbs me. And 8isve Phesemvar. ihs
Tiim person here at the wast Virginian Library Commigion hd% zlwavs said aﬂ )
critique of Appaishop, “When are they going to do something on tna Appajachian
middle ciass?”

Good point, and that is virtually uncharted territory for mesi of
There have been some novaelists that have just gotten on to it.
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Green: And what is the Appalachian middie ciass? It 18 the middie ciass of
America.

Baner: It is. but it has some Aooa:acr1an flavor to it For me, that's pesn
a tough question to answer; I've alwave said that zee I'm more interested in
men that have black Tung and end up in a black Tung ceal mesting and sav

something that stuns you. It 1s hare to gel worked up about acra crass
cuiture.

Greeni: I deenly identify with this culturai ¢risis because it is a crisis that
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‘C1ty and into potato fields that were turning inio houses. The fTirst mal

I have. The midcdie class nas no volcs, the compiste silence. tne combdiesrs
unknowiedge of what being middle ciass mcans Ard that iz tha piteht of the
iniddle class itselif.

an Aopaiacirian writer because it was thne dreat arand-daday of subdivsions.
wes middle class, lover middie class, everybody was baiiing out of New vork

P

Baber: 1 was hern into Levitiown which has real signifigant mganing for ma as

were in Nassou gounty, the county I was raised in is hothing but malis and
houses and has been for twenty vears. Fifty vears ago they were potato
fizlds, ang that patiern has bsen mimiced throughout the nation now, I was
jucky, I got to experience Appalachian culture and got to know that and got to
feel that before I knew that I was a totally rcotless person. when I came to
that realizatian in my Tife, it came wo me arcund the age of $ixtesnh or sevei-
teen, my parents were divorced, the hippie thing was happening big Time in rew
York, the Vietram cultlre was doing on. I Tooked zround at Long Isiand ana
said I hate this. This 1s awetul. Angd at that point [ cams to West virginia.
i needed that in my 1ife. I was a very lucky persen I cwn my crandpar-
ents’ home place 1n West Virginia, I peen n it my wnoie life, 1 can go in
that house and remember Teoking up the stair case wheh I was two vears old ang
how high it was. I can remember stepping oub and looking at Ihe ridygse. those
mountaing which ware first in my ming. Just home olate to me, I don't Know
what would have happened <o me iT I hadn’{ ha d 1t necalss 1 feel and conzinus
to feel at times compistely aTienatea from american 1tife: truely disturped by
my participation in inis cuiture. And ati [ rea?iv waht o do is S0 zZack uo
on that mountain and tive. I could very sasily check out gnd 1t 15 a function
of being very weary of being & consumer.

So part of the reason that I am an Appaiachian writer, and 1l don’t inow
what Appalzchia iF theay ever want fo deal with me as a writer wiil say or do
with me. Gurney, George Ella, Joe Carson, Anne Shelby and others have moved on
Tine with Orchard books and I too have sent :tu T to Jackson., He does not
Tike my stuff. I To a certain extent I think I‘ve bsen penalized for nov
being a native Appaiachian. 1°m not sure how that’s gone: it hasn’t mattered
tc people Tike Jim Webb or others bui many people lock at my work. and I hope
the work succeeds or faiis by itself as to whether the fiaver of Ap ia i

there or not, I have triedg. I am so wmuch .fike my gaddy, I know I was: born
and raised in the cuiture and I'm nct going to try and pass myvseif off as a
native but I've been infiuenced and reached Tor mv Baber roots., 1fve Tmmersad

myself in that world.
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